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CUT TO
scene 1 ext. dawn - the sun rising behind devil's tower, wyoming

We stay with this sunrise, as if it is the 'Dawn of Man' sequence from '2001 - A Space Odyssey'. We watch the sunlight slowly spill over the landscape, we see lights on in farmhouses and other details of a waking world.

We see a CATTLE FARMER in his truck, driving up to a field, preparing to take his cows in for milking. He notices some of his cows have bunched up around something laying on the ground. He gets out of his truck to take a look, pushing cows out of the way.
CUT TO
We reveal ROY NEARY, laying in a state of bliss in the field, smiling benignly, still dressed in the red jumpsuit he wore to board the UFO back in 1978. He is now 60 something years old.

FARMER

You ok, fella?

ROY

Oh yeah.

FARMER

You want to get off my land, then?

ROY

Sure.

ROY accompanies the FARMER. We pan down to the flattened grass where he lay. A blue glow pulses under the soil.

CUT TO
scene 2 ext. morning - a road junction near jack harper's farm
The FARMER pulls up in his truck and lets ROY out at the junction.
FARMER

It’s 2015, you old fool!

ROY

Sorry, I’ve been away!

He starts walking. As he walks, he fumbles in his pockets. He finds a generous roll of hundred dollar bills, all new notes.
CUT TO

scene 3 ext. dawn - plain of san agustin, new mexico

An SUV driving along a dusty road in a desert wilderness.

CUT TO

Inside the car. Javier Cortina, an astronomer, is on his way to work at the Very Large Array radio telescope. His air conditioner has stopped working and he fiddles with the controls for a moment before banging the dash board and opening the window instead. Next to him is an ice box, so he opens it, and takes out a can of coke and holds it to his forehead for a moment to cool down. The local radio is on playing samba. Then the weather forecast starts. Javier is very interested, being an astronomer.

radio

Temperatures will stay in the high 80s and low 90s all week, with winds picking up to 40 miles per hour and increasing cloud as we head towards the weekend. For the Plain of San Agustin area, this could mean dust storms heading your way, and with no sign of any rain, be prepared for some big ones. There are no reported delays at Albuquerque International Sunport and it's looking good for - 

Javier switches the radio off and drives on.

CUT TO

His car coming over the crest of a low ridge. Suddenly we can see a huge array of radio telescopes on the plain. This is called the 'Very Large Array'.

CUT TO

Inside the car. Javier breaks into a smile. He still gets a thrill when he visits the site.

CUT TO

the car driving between the telescopes, dwarfed by them.

CUT TO

scene 4 ext. dawn - the very large array, new mexico

the car pulling up in a parking space. Another man walks up to him, his friend Carlos, as Javier gets out of his car and stretches.

Carlos

Javier, you old fool - you drove from San Antonio?

Javier

What can I say, I like to drive. Time to think, get things straight in my head, Carlos. How is Maria?

Carlos

You know women and weddings.

Javier

You are very lucky, Carlos. I will try to bring Amelia along when we come to Carrizozo. We can all go out for something to eat the night before.

Carlos

Are you two, er...?

Javier

You know, we talk, but we still have days when we just live in the same house but have separate lives. 

Carlos

She's not - 

Javier

Another man? She says to me 'men are too much work'. I think it's my job. She hates being alone in that house, and she hates my dog. 'Why can't you take him with you' she says, but where can I keep him? There is nothing here. Anyway, enough of my problems. Is array 9 fixed?

Carlos

I was just going to talk to George.

Javier

I'll come with you. Was it the azimuth bearing?

Carlos

Yeah. They had to take the whole thing apart.

Javier

I only have a month here, Carlos. It has to be working.

They approach a huge maintenance building with railway tracks running into it. They see George standing outside catching some sun and smoking a cigarette.

Javier

George! Those things will kill you! And if you don't fix my dish, I will kill you!

George

How ya doing, buddy! You just keep your tinder dry and stand back.

He presses a red door release button, and the hangar doors open. Out of the shadows, towed by a little electric train, comes the repaired antenna. It is huge. The men stand back, impressed by its size.

George

It'll all be back in place by eleven. I'll call you when it's okay to re-align, okay?

Javier

George, you are a saint.

George

You'd better come home with me tonight and say that to my wife!

CUT TO

scene 5 int. very large array control room

Javier and Carlos in the control room. Javier has changed and showered, and looks more relaxed.

Carlos

What are you working on?

Javier

A research job for NASA. There's a supernova near Cygnus. They want spectrometer readings.

Carlos

Cygnus...you'll see Neptune in transit.

Javier

That's why I bid for the job. I can collect some more data on Neptune's rings for my paper in the downtime. Now, wedding presents. What do you need?

Carlos

Well, there is an eclipse over Hawaii in July, but - 

Javier

For you, Carlos, two tickets to Hawaii.

Carlos

No, don't, I was just - 

Javier

Come on, you only get married once - I hope. It will be scientific and romantic, something for everyone.

Carlos

In that case, Javier, the coffee's are on me!

CUT TO
scene 6 ext. morning - roy approaches a gas station and diner by the roadside

scene 7 int. morning - roy enters the diner
ROY is approached by a WAITRESS.
WAITRESS

Coffee?

ROY

You betcha. I’m starving. What’s good to eat here?

WAITRESS

 Ain’t nothing much that’s any good, but the fried breakfast will fill a hole.

ROY

 I’ll have that. And pancakes with blueberries. You got a big TV.

ROY looks at the flatscreen behind the bar.

WAITRESS 

We got a 60 inch plasma at home. Bobby won a raffle last Christmas.

ROY 

What’s a plasma?

WAITRESS 

It’s a TV.

ROY 

Can you put the news on?

WAITRESS 

It’ll be on in a couple minutes.

The local news comes on, all weather reports and minor crimes. Roy is fascinated.

ROY 

I love 2015!

Bemused diners glance at him.

ROY 

Hey, Katy, I got some big news for the TV. Where’s the nearest TV station?

WAITRESS 

How should I know?

MAN 

Junction two on interstate 13. KNLV. Just head for the sign.

ROY 

Thank you, sir!

He goes over and shoves a hundred dollar bill into his top pocket.
MAN 

I don’t want your money!

ROY 

The TV says we’re still in a recession. Buy your wife a new dress.

CUT TO
scene 8 ext. morning - two bored policemen sit in their car listening to the police radio by the side of the road
RADIO 

Be advised, a 1998 model Honda Civic was stolen about two hours ago from outside the Subway restaurant next to the movie theatre on Interstate 13. The licence plate is -
NAT 

Who’d steal a Honda Civic?

PAUL 

Great mileage.

NAT 

Well, sure, it’s economical, but – 

PAUL 

If you’re gonna tell me another one of your Grandpa Joe stories, I am leaving this vehicle.

NAT 

He was on Okinawa, Paul, and Iwo Jima…He saw the Japanese up close. You don’t forget shit like that.

PAUL 

Yeah, in 1972, on vacation. Where was he based during the war?

NAT 

Oklahoma city.

PAUL 

Doing what?

NAT 

Essential war work.

PAUL 

What essential war work?

NAT 

He worked in a bar! There was a war on, it was very stressful, people needed booze! It was essential war work!

PAUL 

Bullshit! He was a - 

ROY walks past in his red jumpsuit and gives them a cheery wave. They nod back.

PAUL (CONT'D)
I still don’t get why you’re so down on the Japanese all the time. That’s just prejudice, Paul. Who made your TV?

NAT 

Samsung. That’s Korean. That’s different, that’s a whole other war.

RADIO 

We’ve had a report of a man trespassing on Jack Harper’s land. He was last seen heading along interstate 13 wearing a bright red jumpsuit…

CUT TO
scene 9 ext. morning - roy walks along the road, enjoying the sunshine
The police car we have just seen pulls alongside him and keeps pace. The policeman (PAUL) talks to him out of the window.

PAUL 

Howdy.

ROY 

Hi, how you doing?

PAUL 

I’m doing just fine. Where you headed?

ROY 

KNLV, junction two.

PAUL 

You planning on getting on TV?

ROY 

Sure am. Is it far?

PAUL 

Thirteen miles. You walking the whole way?

ROY 

Yep.

PAUL 

Why the fancy dress, Sir?

ROY 

It’s a spacesuit.

PAUL 

Is it really? Nat, did you hear that? This fella’s gone and got himself a spacesuit to wear to the TV station.

ROY 

You can call NASA. It’s all in their records. It’s a breathable polycarbon fabric, like they used in the Apollo missions.

NAT 

Neil Armstrong never wore a red spacesuit on the moon.

PAUL 

You hear that? 

Roy stops. And turns to the policemen.

ROY 

Gentlemen, I’ve enjoyed our little conversation, but I would really like to get to the TV station before sundown. Now, will you let me get on with my walk, or will you give me a ride?

NAT 

Gun!

Paul dives away from the window. Nat pulls his pistol and points it at Roy. Roy cowers away and raises his arms. Nat exits the car and approaches Roy.

NAT 

What’s in your pocket, cowboy?

ROY 

Money.

NAT 

Show me. Slowly.

The cop has seen the bulge in his jumpsuit made by the large roll of dollar bills left to him by he aliens who have been looking after him for the last 30 years.

He pulls out the money.

NAT 

Jeez, that’ll buy you a farm round these parts. Where’d you get it?

ROY 

This is why I gotta get on the TV. I got a whole bunch of stuff that people need to hear. Can I put the money back in my pocket now?

NAT 

I said, ‘where’d you get it?’

CUT TO
scene 10 ext. morning - roy in the back of the police car
Roy is handcuffed and agitated.
ROY 

Hey, that was junction two! We missed junction two!

NAT 

We’re going to Skanton Police Station off junction five, Mr Neary.

ROY 

I need to get to KNLV!

PAUL 

You tell us why you were trespassing on Jack Harper’s land, you tell us where all this money comes from, and we’ll consider it, Mr Neary.

Roy opens his mouth to answer - 

CUT TO
scene 11 int. morning - roy being processed at skanton police station
This is a brief montage of Roy being fingerprinted, photographed and locked in a cell.

CUT TO
Paul looking at a database on a computer later that day. Up comes a file on Roy Neary, with DECEASED printed all over it.

PAUL 

Nat! I got a match on them fingerprints!

Nat comes out of the rest room with a dirty magazine, puts it carefully in a box folder (where we glimpse other similar magazines) and replaces it carefully next to a bookshelf full of other box files.

PAUL 

Why don't you use the internet like everyone else?

NAT 

The lap top will fall off the cistern, Paul. What you got for me?

PAUL 

I got a match on jumpsuit guy - and he's dead. Been dead 38 years.

NAT 

Have we got us a Twilight Zone episode in cell number two, Paul?

PAUL 
I guess we have, Nat. Fingerprints check out - and that looks like him, don't it?

NAT 

Click on the Coroner's Report. 'Patient Roy Neary, aged 34, dead on arrival. Cause of death asphyxiation by allergic reaction to pesticide spray Xylanthium D420. Body recovered from farmland owned by Jerry Harper June 15, 1978, following routine crop dusting'. That's Jack Harper's old man.

PAUL 

Sure is.
NAT 

Paul, why don't you go on over to cell number two and let Mr Neary out? Give him his jumpsuit back and his money and let him walk.

PAUL 

Why would I want to go and do a thing like that, Nat?

NAT 

Because, Paul, we have a dead man walking here. And the fact that a cattle ranch does not need crop dusting. Someone, somewhere is covering something up, and we are not about to go digging up the yard to find out what that something is, okay?

PAUL  

What if he's a terrorist who's assumed the identity of a still-born child?

NAT 

This is Wyoming, Paul. This is the least populated state in the US. What's he gonna blow up?

PAUL 

You got a point.

NAT 

Confiscate one of them hundred dollar bills from his roll and send him on his way, okay? There's the dance up at the Steak House tonight.

PAUL 

Is Louella going?

NAT 

Wouldn't be a dance without Louella, now would it?

CUT TO
scene 12 ext. day - roy leaves the police station and walks towards the knlv tv station
ROY is back in his jumpsuit. He waves back at the cops.

CUT TO
scene 13 ext. day - outside the knlv tv station
A man wearing studio headphones is out in the car park, looking down the road. he checks his watch, then goes back inside to reception.
scene 14 int. day - knlv reception
HANK 

Susie, I need some good news right now!

SUSIE 

He ain't at home, and he ain't answering his cell.

HANK 

God damn it, I got a half-hour of live TV to fill. Where's Brandon?
scene 15 int. day - knlv make-up room
Hank surges out of reception and down a corridor to the make-up room. Brandon the weather man is getting some foundation applied. He is quite dandyish.

BRANDON 

Hank, about my contract - 

HANK 

Save it. Can you do a half hour weather report today?

BRANDON 

On what, exactly? It's been a steady 85 all week, just like last week, and the week before.

HANK 

John Silverman's gone AWOL. Where's - 

STEVE 

Trouble, Hank?

A man has just entered the room. It is Steve Gardner, the talk show host. He is a tall, thin, quick-witted man in his forties.

HANK 

John's running a little late, Steve. Debbie, get him ready, please.

STEVE 

AWOL sounds awful serious, Hank, and I've done one heck of a research job on Wyoming tourism. Have I wasted my time?

HANK 

He'll be here, Steve.

STEVE 

Promise?

scene 16 int. day - knlv reception

Hank pulls a tight smile and leaves the room. He runs back to reception, pausing only to wave to the lone cameraman reading in the small studio. The cameraman nods back, then returns to his magazine.

SUSIE 

Someone's coming.
scene 17 ext. day - knlv car park
Hank runs out into the car park. He squints down the road. He can vaguely see a bearded man in a red jumpsuit. He dashes back indoors.
scene 18 int. day - knlv reception
HANK 

Susie, what does Silverman look like?

Susie looks through some papers on her desk, then finds a holiday magazine and an article written by Silverman, with a picture of him at the top. He is a bearded man in his sixties. He looks similar to Roy.

HANK 

Okay, panic over. When he comes in, send him straight to make up.
scene 19 int. day - hank's office at knlv
He runs off down the corridor, past the studio door and the make-up room to his office. There he pulls open a drawer and gets out a small hand mirror and a small plastic bag of coke and sets himself up a line. He snorts it and sits back in his chair.

HANK 

Let's make television!

CUT TO
scene 20 int. day - knlv reception
Roy wandering into the TV station, knocking on the glass door for attention. Susie smiles at him and quickly goes round the desk to take his arm.

SUSIE 

Hi, glad you could make it. We need to get you straight into make-up, okay? Did you bring a change of clothes?

ROY 

No.

SUSIE 

Okay, we can work with this. Is it for jogging?

CUT TO
scene 21 int. day - knlv studio
Steve getting his microphone attached by the cameraman. Susie comes in.

SUSIE 

Silverman's here. He'll be with you in five.

STEVE 

Glad to here it, Susie Q. Brandon, you're saved!

BRANDON 

I'm getting sick of this shit.

STEVE 

You should go to Florida; floods, hurricanes, at least something happens down there.

BRANDON 

Tempting, Steve. Very tempting...

CUT TO
Hank settling into the gallery, with all the mixing desks.

CUT TO
scene 22 int. day - knlv make-up room
DEBBIE, the KNLV make-up woman, tries to smarten up ROY.
DEBBIE 

You're awful dusty.

ROY 

Just walked thirteen miles.

DEBBIE 

I'll just give you a quick clean up. You're on in three minutes.

ROY 

I really appreciate this. I thought I'd have trouble getting on TV, but - 

DEBBIE 

No, Hank really wants you. You just go in there and be yourself.

ROY 

You are so kind. Thank you!
CUT TO
scene 23 int. day - KNLV studio
The start of the programme. It is called 'Gardner's World'. There is a brief title sequence, and then we see STEVE.

STEVE 

Welcome, one and all, to Gardner's World. On today's show, I'll be talking hiking, sight-seeing and the future of Wyoming tourism with John Silverman. I'm Steve Gardner and you're watching KNLV TV.

He turns in his chair, the camera cuts to a two shot. Roy is fiddling with his microphone.

STEVE 

John, welcome to the show.

ROY 

It's Roy. Sorry, I didn't catch your name.

STEVE 

I'm Steve Gardner. So, er, Roy, summer's nearly upon us; where does a holiday maker start in such a huge and beautiful state as Wyoming?

ROY 

A very good question, Steve. I'm new here myself. Never really thought about a vacation here. You have some lovely cows...

STEVE 

We, er, do indeed, Roy. But where would be a good base for a vacation?

ROY 

I really don't know, Steve. Can I talk to you about UFOs?

CUT TO
The gallery. HANK sighs.

CUT TO
scene 24 ext. same day - a used car lot in Indiana
A young man named TOBY, nervous, leads a potential buyer out to a particular car.
TOBY
Well, Mr Hertz, this is the Toyota I was telling you about, only six years old and - 

Hertz

I told you I was looking for a General Motors pick up.

TOBY
This is a very similar vehicle, sir.
Hertz

Too many recalls for my taste, son. Do you know why?

TOBY
No, sir.

Hertz

Well, perhaps you shouldn't be trying to sell it to me, then. You said you had some GM pick ups, I took a half day off work to drive all the way out here to this piece of shit scrapyard, and now you tell me you don't have any. You ain't getting any of my money, that's for sure.

He walks off, shaking his head.
CUT TO
The young man's boss looking out at the exchange from his desk. He shakes his head and uses the tannoy. 

MR GILLROY 

Toby, come to my office, please.

CUT TO
scene 25 int. day - car lot office
TOBY sitting in front of MR GILLROY. GILLROY stares out of the window the whole time, looking at the cars.

GILLROY 

Toby, this isn't working for me. Is it working for you?

TOBY 

I'm real sorry, the guy was a piston-head. He knew that Toyota inside out.

GILLROY 

Toby, it ain't about the car. It's about filling the hole the customer needs filling. That guy looked like he worked with his hands - probably needed more space for his tools. You gotta talk to him about that, say 'business sure must be looking up, sir, and this here vehicle lets everyone know it.' Simple. It's all about ego.

TOBY 

Yes, sir. I'll remember that.

GILLROY 

I shouldn't even need to tell you this shit, TOBY. You worked in sales before, right? That's why I hired you. But Toby, the numbers ain't adding up. Just look at the board.

TOBY turns to look at a big whiteboard on the wall. The monthly sales figures are there with the names of the four other salesmen alongside his own. Some have double figures next to their names. TOBY has sold four cars that month. He is at the bottom.

TOBY 

I can turn it around, Mr Gillroy.

GILLROY 

Are you a drinker, Toby? Do you like a beer?

TOBY 

Just on a Friday night, sir.

GILLROY 

You a married man?

TOBY 

No. Sure, I'd like to get married, but - 

GILLROY 

Go pick up a woman tonight. Set yourself a target. Go to your favourite bar, have a couple beers and pick yourself out a girl you wanna take home. Not the one that looks available, or too drunk to argue - pick the one you want. Sell yourself.

TOBY 

I, I gotta pick up groceries, I'm - 

GILLROY 

Listen, Toby, it's the first of the month next week. I'll tell you what I'm gonna do. I'm gonna wipe the slate clean. Forget all about this conversation. I want you to sell eight cars next month - that's only two a week - or I'm gonna have to let you go. I'm sorry, but I can't carry any dead weight here, okay?

TOBY 

I understand, sir. I - I was out of work for six months before you gave me a chance, and I wanna prove - Okay. Maybe I will go out tonight after all, pick up a girl...

GILLROY 

You do that. Not just any girl, Toby - the one you want, remember.

TOBY 

Yes, sir.

GILLROY 

Okay. Remember to wash the pick-ups by the staff rest-room before you go home tonight.

TOBY leaves. GILLROY picks up an envelope with TOBY'S name on it, examines it a moment, then puts it in his desk drawer. TOBY was moments away from being fired.

CUT TO
scene 26 int. night - a bar a few miles from the used car lot
TOBY is at the bar. He orders a second beer and talks to the BARMAN
TOBY 

Bill, has Katy been in tonight?

BILL 

Sure, she's in one of the booths in the back.

TOBY 

Thanks - 

He goes off to look for her. The barman calls after him.

BILL 

She's with - 

TOBY doesn't hear him. The barman shakes his head and takes TOBY's empty glass.

TOBY soon sees Katy, around the curve of the booth. She is a pretty blonde, dressed casually.

TOBY 

Katy! Hi! 

Katy looks up, smiles awkwardly.

TOBY 

Can I buy you a drink?

Then he gets round to the booth table, and sees Katy is with a guy. It is the man he tried to sell a car to earlier in the day. The man looks up with interest, but does not see the slim, boyish TOBY as a threat.

KATY 

I've got a drink, Toby, thanks. Oh, this is - 

TOBY 

Mr Hertz. 

JUDD 

Toby Neary. You know this kid?

KATY 

We were at school together.

TOBY 

Yeah. Well, I gotta head off.

JUDD 

You be sure to let me know when you get some real trucks in that lot of yours, Neary.

TOBY 

We got stuff coming in every day, Mr Hertz.

JUDD 

Yep. But most of it's only fit for the wrecking yard. The fuel lines on that Toyota were near worn through, Neary, you want a lawsuit or something?

TOBY 

I'll tell the mechanic.

JUDD 

You do that. Maybe hire one who ain't got a seeing-eye dog!

KATY 

Judd! 

TOBY 

It's okay, Katy. I was just leaving...

CUT TO
Much later in the evening. TOBY is at the bar again, talking to another girl, AMY. They are both a bit drunk.

TOBY 

And then Mr Gillroy says, 'You gotta go out and pick the one you want, not just the one who is too drunk to argue.' And that's you, babe.

AMY 

But I am too drunk to argue, Toby Neary.
TOBY 

But I don't want the one who's too drunk to argue.

AMY 

Who do you want then? Where is she?

TOBY 

Oh, she's gone home. With shit-for-brains Judd. Missed her chance.

AMY 

Missed your chance. Just as well I'm still here.

TOBY 

Sure is.

They look at each other. They lean in for a kiss. She falls off her stool.

CUT TO
scene 27 ext. night - TOBY driving home
TOBY is still drunk. He is down. Ahead, a motorbike pulls out of a junction. TOBY swerves, the bike skids, the rider speeds off, screaming at him. TOBY'S car runs up along a fence, scratching and denting the side of his car. It stops.

TOBY sits in his car and starts to cry.

CUT TO
scene 28 int. night - an anonymous motel room in wyoming
ROY struggles to get into the motel room with some groceries. He is cursing.

ROY 

Idiots! Idiots!

He slams the door, drops his shopping, picks it up, throws everything on one of the beds and sits down on the other. He is tired, dirty and fed up. He rubs his face.

CUT TO
Later. He has had a shower and a meal and sits on the bed with a can of beer, wearing a dressing gown. he looks over at the phone.

CUT TO
ROY on the phone.

ROY 

No, NASA. I want to talk to someone at NASA. It's Roy Neary. Thank you. Hi, my name is Roy Neary. I want to come in for a debriefing. I'm - who is that? National Rifle Association? Operator, I don't - I want - 

He slams the phone down, takes a breath, and then tries again.

ROY 

Hi, I'm looking for the number for the White House, please. No, not guided tours. No, I'm not with the press, I just need to - I need to talk to the president. No? What about someone on his staff? No, not the press office. I have to talk to someone - shit! Is President Carter still alive? He probably authorized the whole thing. What's email? The Innernet? Internet? I'm hearing words here, but no meaning, I - 

The line has gone dead. ROY puts the phone down, sits back and drinks another beer. He is on his third. He decides to try one more number. He tries to rehearse what he is going to say before he dials.

ROY 

Hi, it's me, Roy. I've been in outer space, and - Hi, Ronnie, I've come home. How are the kids? Ronnie, Hi, it's Roy. I'm...what? Sorry? Sorry I've been away longer than if I'd committed a murder? Sorry I ran off and left everyone as if some fucking UFOs were more important than my family? Shit...

He puts the phone down, then picks it up again and dials.

CUT TO
A phone ringing in a slightly tatty house. No one answers.

CUT TO
Roy listening to the ringing until the signal cuts off. He puts the phone down, then goes out to the car park and lights a cigar and looks up at the stars.

CUT TO
scene 29 int. day - WYOG radio station, wyoming.

ROY settles into his chair. The producer, KIM, kneels by him, getting his headphones ready.

KIM 

Roy, can you hear me?

ROY 

It's like you're kissing my ear.

KIM 

That's good. You'll be able to hear me when we lead up to the interview, okay, and then I'm gonna switch off my feed and all you'll hear is Rod until we're done.

ROY 

And that's my microphone?

KIM 

That's all yours, Roy. Don't get too close, we'll pick you up just fine where you are. You'll hear your own voice over the headphones too, so don't get freaked out. It'll sound like you're in your own radio show.

ROY 

And I can talk about UFOs, right?

KIM 

That's why we got you on, Roy. Just remember, no cursing, no blaspheming, we got a nice, respectable audience here at WYOG.

ROY 

I'll play nice, Kim.

KIM 

Good - hey, get ready, Rod is coming out of the commercial break.

She leaves. ROY adjusts his headphones. ROD, across the table, takes a big gulp of coffee and gives ROY a friendly thumbs up before leaning into the microphone.

ROD 

Hi! You're listening to WYOG, Wyoming's premiere country music radio station! I'm Rod Hammerstein, or is it Hammertime? (he plays a brief riff from MC Hammer) No, It is most definitely Hammerstein. That was Billy Ray Cyrus, with "Achy Breaky Heart" and (MORE)

(CONT'D) Billy Ray, please take your daughter off the stage! We got news and weather coming up at the half hour, but now, Wyomingites, we got Mr Roy Neary, from Muncie, Indiana, to take your calls on UFOs!

He plays the Twilight Zone music. ROY gives a tight smile and plays along with him.

ROD 

Roy, hi. Have you ever seen a UFO?

ROY 

Rod, thanks for asking me on your show - 

ROD 

What should Billy Ray do about Miley? Is she damaging the Cyrus name?

ROY 

I don't know who they are, I just - 

ROD 

Okay, all right. Sorry, Roy, didn't mean to put you on the spot - 

ROY 

Thank you. So, yes, I have seen UFOs, and - 

ROD 

Saucers? Cigar shaped? Mysterious triangles?

ROY 

Rod, yes, good question, I've seen them all, and - 

ROD 

I think the big question is this, Roy - are they going to invade?

ROY 

No! No, they're not a warlike race - they're part of a (MORE)

(CONT'D) political coalition, made up of lots of different races, who are all - 

ROD 

Are they Democrats, Roy? Cos this is a solid Republican state here.

ROY 

Rod. You're not listening to me. This is important. I have to get a message out to everyone on the planet. They have sent me to - 

ROD 

And we'll leave that hanging 'till after this commercial break!

ROY jumps up, furious, knocks over a cup of coffee on the desk. A technician rushes in to clean up. ROY gets tangled up in his headphones.

ROY 

What the hell! Rod, I'm trying to talk to people here and you're cutting me off all the goddamn time! You gotta let me say what I gotta say, man!

ROD 

Hey, hey, hey, cool it down, Roy, you'll get your chance! The phone in is coming right up, you can talk right over the bozos calling in, okay?

ROY 

I just need some time, Rod. This is gonna need some explaining and it needs a little space. Can you give me a little space? Please?

ROD 

I'll see what I can do buddy. Take a seat, we're back on in thirty seconds. But passion is good. Keep it going, okay?

ROD returns to his desk, throws a glance at KIM, who shrugs back at him.

ROD 

You're back with WYOG, Wyoming's premiere country music station. We got Roy Neary with us today, who's here to talk about UFOs! Kim, who's our first caller?

KIM 

Thanks Rod. We got Mrs Kathleen Nugent, from Hyatville, Big Horn County.

ROD 

Mrs Kathleen Nugent, you're live on WYOG! Is there a Mr Nugent at home today?

NUGENT 

He died.

ROD 

Sad to hear that, Mrs Nugent. On a more positive note, my divorce came through last week and I am officially back on the market! We could date!

NUGENT 

He got cancer of the optic nerve. It popped his eye right out of his head. He was in a lot of pain before he died.

ROD 

Sorry to hear that. My bad. Mrs Nugent, Roy Neary is here to take your call. What would you like to say to him?

NUGENT 

Hello, Mr Neary.

ROY 

Hi, Mrs Nugent. Er, what do you want to talk about?

ROD 

And is it true General Custer died on your front porch?

ROY 

Please!

NUGENT 

Little Big Horn is in Montana, Rod. Next state up. Mr Neary, I just want to know this - the little green men who ride around in these flying saucers - are they angels? I just wanted to know because I'm awful lonely since Frank went and if there's any way I can be with him - I ain't taking my own life cos that's a terrible sin - if there's any way, can you tell me how to meet them?

ROY is deeply moved by her question.

ROY 

Mrs Nugent, Kathleen, I have lived with these 'little green men', for 38 years. There are two races who visit Earth regularly, There's one that's quite tall, with pale pink skin and really long arms and legs, and then there's a second, short, grey skinned race with big, black eyes for - 

ROD 

Greys? Are they the Greys?

ROY 

I'm talking now, Rod. Yes, they have grey skin. It's pretty thick, like an elephant's. They live on a planet with pretty high radiation levels. I guess it's a kind of evolutionary protection. But Kathleen, (MORE)

(CONT'D) they are not angels. They love Earth, and all the life on it, and they are coming to - 

ROD 

Line two! Hey, what's your name, buddy?

DILL 

It's Dill, Rod! Hey, Roy, were you anally probed? That's part of the deal, right?

ROY 

Goddamitt! Rod, where's Kathleen?

ROD 

She's gone, Roy. Dill's on the line!

ROY 

Dill's an asshole -

DILL 

Hey, fuck you, man!

ROY 

No, fuck you, you little - 

ROD 

And this is 'The Coward of the County', by the master, Kenny Rogers.

All the studio microphones are turned off. ROD is angry. He goes over to ROY'S chair and rips the headphones off ROY.

ROD 

That's it. Get out!

ROY lands a punch on his face. ROD staggers, then lunges at him. Equipment goes flying. Kenny Rogers plays on.

CUT TO
KIM screaming. She reaches for the phone and calls the police.

CUT TO
The pair of them flailing and falling past her field of view.

CUT TO
ROY held aloft by several policemen, still screaming and shouting, as they carry him to their police car.

ROY 

You idiot! You moron! You're gonna get us all killed! You gotta listen! There's no time!

CUT TO
scene 30 int. day - Skanton police station
ROY in the same police station with NAT and PAUL. He is ranting and raving against the bars of his cell.

ROY 

Fellas, you gotta let me outta here! Hey! Assholes!

CUT TO
scene 31 int. day - cleopatra casino, indiana
A casino sign. We are at a small casino in Indiana.

CUT TO
The croupier pulling in the chips. We pan up to see a pale-faced, skinny guy, BRAD, working the roulette table, smoking a cigarette.

BRAD 

Sixteen red wins.

He clears the table, and sets it for the next game. He winces as he stretches his back. Then another man comes up.

KARL 

Okay, I got it, Brad.

BRAD has a coughing fit, and lights another cigarette.

BRAD 

Thanks Karl. Keep an eye on the guy in the suede jacket, he might be from head office.

KARL 

Okay, I'll keep it nice and clean. Thanks for the heads up.

CUT TO
scene 32 int. day - casino toilets
BRAD smoking as he walks along one of the casino corridors to the washroom. He barges open the door. It is empty. A slow night.

CUT TO
BRAD at the sink. He washes his face, splashes water over his hair, cleans up and looks in the mirror.

A coughing fit doubles him up over the sink.

CUT TO
the sink. There is a lot of blood mixed in with his phlegm.

BRAD
Oh shit...!

He looks in the mirror. There is blood down his chin. He goes into a cubicle to find some tissue and feverishly begins cleaning his face and the sink, until all the blood is gone. 

Then he coughs slightly into his fist, and he sees more blood on his hand. He stands in the washroom, terrified, not knowing what to do.

CUT TO
scene 33 int. various times of day - montage of roy being admitted to a psychiatric hospital
A montage of ROY'S journey from police cell to psychiatric hospital. He rants and raves all the way, and with a series of quick cuts we follow the beauracratic process of form filling and assessments. ROY lashes out at every turn, refusing to accept his imprisonment. Finally, we see him strapped to a bed, and a nurse administering a powerful sedative. He fights and fights, but the drugs do their work, and he is forced into a deep sleep.

CUT TO
scene 34 ext. day - muncie cemetary, indiana
A dusty cemetery. A young woman, SILVIA, in a long, tie-dyed dress pushes her bicycle through it. Eventually she comes to the grave she has been heading to and leans her bike against an old gravestone. She kneels down in front of the grave and starts to clean away weeds and dead flowers. We CUT TO a closer view of the grave. It reads
'Called to God, July 19th 1980. Veronica 'Ronnie' Neary, born 1951.'

SILVIA 

Hi Mom. Look what I got you.

She brings out a red geranium in a pot, and a trowel.

SILVIA 

No point having a bunch of cut flowers up here, they won't see out a day in the summer. I'm just gonna dig this here geranium in and hope it takes root. Don't you worry, I brought water. You were always so much better at this than me. Green fingers. There you go. I won't leave it so long next time, momma, I promise. And guess what? I got a job! Well, I kinda had to. That money from the government when dad went away kinda got used up, but I'm a working girl now, up at Mr Jin's (MORE) (CONT'D) diner. I'm doing short-order breakfasts. Mr Jin's a good boss, I guess, but he said himself, he's a first generation Korean restaurant owner, and American breakfasts are crazy, so I've been setting him straight. Hey, I got a candle, momma. I'm gonna say a prayer for you and dad.

She lights a candle and puts it in a jam jar and settles herself into a lotus position to meditate.

CUT TO
scene 35 int. evening - psychiatrist's office
The psychiatric hospital. ROY drinks coffee in a small office with a psychiatrist. He has a bandage over a recent injury.

DR HALL 

Roy, good to see you. What happened to your eye?

ROY 

Nurse Rogers. He should go up against Leon Spinks. 

DR HALL 

I hear you attacked Nurse Rogers with a biro.

ROY 

I stabbed him in the arm, Dr Hall. 

DR HALL 

Yes, you did. Why did you feel the need to attack him?

ROY 

Have you ever seen those world war two movies set in prison camps? Steve McQueen in the cooler? Escape from Colditz? What do they always say in those movies? It is the duty (MORE)

(CONT'D) of every prisoner to attempt to escape. That's my duty. I have to escape.

DR HALL 

But you're not a prisoner here, Roy, you're a patient.

ROY 

Can I check myself out? I haven't paid my medical insurance in thirty years.

DR HALL 

Well, the problem we have here, Roy, is that you have committed various acts of violence against police and nursing staff since you were brought here, and you have insisted on maintaining an alien abduction story that, to be frank with you, I think you are using as a safety blanket to avoid criminal prosecution. But that is what will happen eventually. Let me spell it out for you. If you continue with your alien story, you will be kept here indefinitely. If you give it up and submit to the legal system as a sane adult, there will probably be a period of incarceration of around five years. However, if you keep up your pretence for a longer period and then drop it, that prison sentence could be as long as ten years, just for pissing everyone off.

ROY starts to laugh.

DR HALL 

You're not helping your case, Mr Neary.

ROY 

We've got six months, Dr Hall. Six months! That's it!

CUT TO
scene 36 int. evening - roy's cell
ROY being deposited in his cell once again. He is pushed in forcefully by NURSE ROGERS. ROY turns and rages against the bars.

ROY 

You're gonna die, Nurse Rogers! We're all gonna die!

ROGERS 

You first, asshole...

CUT TO
Later that night. Roy lays on his bed. We hear the cries and shrieks of other patients in the dark.

All at once they fall silent. Roy opens his eyes. The cell is quiet and still. Suddenly, a bright orange light fills his cell, accompanied by strange sounds. The narrow, reinforced glass in his cell window smashes in, and something falls onto the floor, steaming with heat. just as suddenly, the lights and sounds end, and a cacophany of cries and wails erupt from the other patients.

Roy sits up in bed, and goes to investigate the object. It is a small, white cube, the size of a sugar lump. Deep within is a very faint blue glow. Roy holds it up in front of his face to examine it. Slowly, all the anger and frustration he feels ebbs away, and he becomes serene. All at once, his mind has become very clear.

He pushes the mattress off his bed to reveal a metal lattice support. He unhooks one corner and removes a part of it, then goes to the door. He looks to the lock, but this is heavy and impenetrable, but his piece of bed frame is a perfect tool for unscrewing the hinges. He soon has the door off and escapes down the corridor.
scene 37 int. night - hospital corridor
Ahead is a security camera pointing away from him. He assesses it and the corridor, and realises the corridor looks exactly the same in both directions. He sneaks up on the camera, and now he can see the nurse's station. A woman is on duty, reading a magazine and drinking coffee. She glances up at the monitors, then goes back to reading. Roy quickly judges the sight line on the camera, then reaches up to it.

CUT TO
the black and white monitor screen. It shows three doors and the white floor of the corridor. Roy twists the camera so it faces the way he has come. Now it shows a different three doors and floor. The view is reversed, but otherwise identical.

The nurse glances up at the monitors again. Her eyes pause momentarily on the changed view, but it is so similar, she soon goes back to her reading.

CUT TO
scene 38 int. night - hospital reception area
Roy gets close to the nurse's station. Beyond the station is a coat rack. He sees a long black raincoat on it. He crawls round the station out of sight and manages to quietly slip the rain coat off its hook and put it on. From his position he can see a door to his right that reads 'Staff Only', and one nearly behind the station that reads 'Record Office.'

Roy crawls over to the Staff Only door and waits for the nurse to turn away, then he jumps up, opens and closes the door quickly, and approaches the station. She turns to him.

ROY 

Nurse, I'm Doctor Wheeler, we spoke earlier. Have you got Mr Neary's medical records for me yet?

NURSE 

I'm sorry, Doctor Wheeler, you must have spoken to Tracey, I've just - 

ROY 

Have you got them or not?

NURSE 

I'll call her.

ROY 

I really don't have time for this!

NURSE 

Just give me the patient's name and I'll see what I can do - 

ROY 

I'll get them myself. Roy Neary, for christssake!

NURSE 
No, I can find them. Wait there!

The nurse hurries to the Record Office. Roy bolts for the door. It won't open. He dashes to the nurse station, finds the door release, and then runs out of the hospital into the night in his bare feet.

CUT TO
scene 39 int. night - nasa laboratory reception area
The receptionist talks to a security guard as he makes his rounds. Nearby are some exhibits from NASA missions, a model of the Eagle Lander and a model of the moon with landing sites shown on it. We slowly track away from the two men, down a corridor of other exhibits, from parts of the Saturn 5 rocket to meteorites and astronaut helmets. The security guard makes his way slowly down the corridor too, humming to himself. He passes the camera and we pan with him until we stop on a cabinet label that reads 'Devil's Tower Artifacts.' We pause briefly on a description of the objects that reads 'These mysterious alloy fragments were recovered in 1979 from an alleged UFO crash site on Devil's Tower, Wyoming.' We continue to pan over a series of small, twisted blobs of metal until we stop on a larger, oval piece. A BLUE GLOW erupts in its centre. And then comes a monstrous BASS NOTE, alien, corrupted by time, crackling, like an eerie cry. Glass shatters in the display cabinet. The bass note repeats. The security guard and receptionist run to see what has happened. The note keeps repeating, booming out in the echoing chamber. They don't know what to do.

CUT TO
scene 40 int. night - a research laboratory
Somewhere in Nevada. A researcher is working late on a project, sitting at a computer. Behind him are rows and rows of cabinets full of meteor fragments etc. The same bass blast goes off on repeat, shaking cabinets, knocking drawers to the floor. The researcher tries to find the source. In every drawer, geological fragments are dancing with the reverberations. At last he notices a glow from one drawer and pulls it open. There is another fragment, glowing like the one at NASA.

CUT TO
scene 41 ext. night - rosswell, new mexico
A group of stoner UFO watchers are out in the garden behind a UFO novelty shop with the owner's telescope. The night is very clear. There are a billion stars in the sky. A man comes out from the back door of the store through the screen door, waving bottles.

MICKEY 

Tequila!

A cheer goes up.

RAMON 

Hey, Mickey, tell them about the thing you saw last night!

MICKEY 

Hell of a thing, fellas, like a bat outta hell. Came in from the south-east, real fast - 

NORMAN
Rotating diamond shape, like the Chinese UFO couple years back? That was fast.

MICKEY 

No, this was like the Indiana ship from seventy-eight. Remember that? Couple of police cars gave chase and drove right off the road trying to keep up with it. Bright orange light round the middle. Pretty small.

RAMON 

Yeah! The orange ice-cream cone!

MICKEY 

That's the one. Just sailed on by last night, in one heck of a hurry. Headed off over - 

A bass note sounds from somewhere inside his store. He hear things falling off shelves and smashing.

MICKEY 

What in goddamn - 

They all rush inside. In the gloom, amidst the UFO trinkets and novelty toys is a tipped-over tray labelled 'UFO PARTS - 100% GENUINE!' Among the junk, something is glowing and booming out a single repeated note. Mickey scoops it up and takes it outside, followed by his friends. He holds it in his hands, but then it sends another blast and he can't hold it. It falls to the ground. They all lean in close.

CUT TO
The men seen from the point of view of the glowing fragment. They are all talking excitedly, prodding it with sticks. Above them, a black shape passes in front of the stars, blotting them out, completely silent.

CUT TO
scene 42 int. day - local hospital, indiana
A tight close up of BRAD NEARY. His face is a mask. We slowly pull out and away to reveal a modest local hospital reception area, with several other patients waiting.

CUT TO
A NURSE at the reception desk, leaning into a microphone.

NURSE 

Brad Neary to room 105 please. Brad Neary to room 105.

BRAD gets up and coughs into his hand. There is a little blood there. He brings out a blood-stained tissue and wipes it away.

CUT TO
A DOCTOR in his office. He indicates for BRAD to sit as he finishes writing up a previous patient. Then he turns to BRAD's notes, and reacts to what he sees there. It is not a good reaction.

DR 

Mr Neary, take a seat please.

BRAD 

Thanks. 

There is a pause, as both men look at one another. Suddenly a NURSE walks in, with a clipboard.

NURSE 

Doctor - 

DR 

Later!

NURSE 

Yes, Doctor...

The DOCTOR composes himself.

DR 

Brad, you came in for tests at the end of last week didn't you?

BRAD 

Yeah...

DR 

We've analysed the samples you gave then and I'm sorry to tell you the results indicate you are suffering from lung cancer, that may have spread to your spine. We'll still need to do a biopsy, but - 
BRAD 

I can feel it...

DR 

Do you have medical insurance?

BRAD 

No.

DR 

Okay. We will have to negotiate a different path for you. It's not going to be easy, but if you like form-filling, I think we can help you out. Up to a point.

CUT TO
scene 43 ext. and int. day - BRAD going home
BRAD leaving the hospital with a prescription document in his hand. Then we see him on a bus, then entering his small, scruffy apartment. He sits on his bed and stares out of the window, alone.

CUT TO
scene 44 int. and ext day - BRAD going to silvia's house
BRAD on a train. Then we see him walking down a suburban street. He has brought nothing with him except his prescription, which he still holds in one hand. Throughout all this activity his face has remained a blank mask.

CUT TO
A suburban house. He walks slowly up to the front door and rings the bell. It is his sister, SYLVIA'S, house. She answers the door.

SYLVIA 

Brad, hi. What are you doing here?

BRAD tries to answer, but no words come out. His mask falls.

CUT TO
A wide shot of the house. BRAD collapses in front of her.

CUT TO
scene 45 ext. night - trailer park, nevada
A trailer park in the Nevada Desert. It is late in the evening. A forty something stoner guy with a UFO t-shirt walks back to his trailer from the general store with a bag that clinks because it is full of booze. He is smoking a joint and pretty high. He goes to his trailer and we can hear a loud repeating bass note coming from inside that he doesn't seem to register as he fumbles with his keys.

CUT TO
An old woman from the next trailer bursting out of her front door.

WOMAN 

You turn your goddamn music off Barry Guiler! I had that freaking noise since four o'clock this morning! You hear me? I should have bust in your goddamn door and taken a goddamn bat to your stereo, you freaking junkie!

BARRY 

Hey, it's all under control, Mrs Farnsworth. See, I'm doing it now.

He drops his keys. As he bends to pick it up, a bottle slides out of his bag and smashes on the ground.

Mrs Farnsworth gestures her frustration and goes back in side, slamming the door. Barry manages to get his key in the lock and also goes inside.

CUT TO
scene 46 int. night - barry's trailer
His trailer is one big UFO shrine, with posters and models of aliens and spaceships everywhere. But the bass note is rattling his windows, and he doesn't know where it is coming from. He checks his stereo (which is huge, with large speakers standing on the floor) but it is off. He stumbles around, opening the fridge, looking at the air-con unit, but can't find the source. Then he opens his desk drawers, and under a pile of UFO magazines, he finds a small alien component that he took with him after being abducted in 1978.

BARRY 

Woah. It's all happening, man. But I gotta sleep...

He looks around to see where he can put the object. He sees a large bucket full of cold water where he keeps his beers and tosses it in. Immediately the sound is reduced to a low thud. He listens to it for a moment.

BARRY 

I can live with that...I love you guys...

Then he puts out his joint and crawls into bed and pulls the covers over his head.

CUT TO
scene 47 int. day - small town bank, wyoming

ROY is in the manager's office, dressed in his hospital clothes with a raincoat over the top. He has found an oversized pair of trainers from somewhere.

MANAGER 

Well, we've found your account details, Mr Neary.

ROY 

Been with First National since 1964, Mr Lewis. Always a good customer.

MANAGER 

Well, yes. Right up until 1978 with our Muncie branch in Indiana. You were depositing your paycheck from...

ROY 

Muncie Line Maintenance.

MANAGER 

Yes, from them on a monthly basis from 1970 to 1978, and then - 

ROY 

Always in credit, Mr Lewis. Apart from the union thing in '75.

MANAGER 

Yes. Yes, I'm aware of that, Mr Neary. Up until 1978 everything is fine, normal. And then we get to this...gap. Were you made redundant?

ROY 

No. I've been away for a while...in Europe.

MANAGER 

Ah. Do you have details of your European bank accounts between 1978 and the present? I need to check your income before we can consider your loan application.

ROY 

It's kinda urgent.

MANAGER 

If you have your current bank details to hand I can give you a definite answer based on your income.

ROY 

I - I've kinda been out of the banking loop for a while, Mr Lewis. I've got a couple, well, three really important projects I have to complete and time is pretty tight. I need five hundred thousand dollars today to do it.

MANAGER 

I can't authorise a loan without some indication of your income, Mr Neary, and your records are a blank for the last 38 years.

ROY 

I've been in outer space, Mr Lewis, so - 

CUT TO
ROY outside the bank, dejected. He takes the small white CUBE out of his pocket. Suddenly, he has his answer.

CUT TO
scene 48 ext. night - montage of landscapes, various locations, worldwide
A montage of shots over wide open spaces from Norfolk to Mongolia, from the Sahara to Death Valley. a triangle of lights appears far overhead, and a laser maps the area, startling inhabitants with flashes and strobes.

CUT TO
scene 49 int. night - barry's trailer
Barry in his trailer. He gets out of bed, desperate for a piss. He heads for the sink, but it is full of unwashed plates, then finds an empty beer can and uses that instead. As he is urinating, some light flashes outside catch his attention. He looks up and sees the same triangular light formation sending down strobes of laser light. He hears whoops and cheers from outside and rushes out. 
CUT TO
scene 50 ext. night - trailer park, nevada

We see his trailer park is on the edge of a big salt flat and several other hippy types are already outside, waving beer bottles.

The laser show goes on for several minutes. They can see puffs of dirt kicking up from the desert where the lasers hit. A man with a massive beard runs up to him.

ANDY 

Barry, I was gonna wake you up! They're coming back for you, man!

BARRY 

What are they doing?

ANDY 

Naska landing strips, Barry, like in Peru or wherever. It's the Aztecs, man, they're all fucking astronauts!

BARRY 

You think they're landing?

ANDY 

All we gotta do is roll out the red carpet, man!

Barry turns to leave. He has to get back to his trailer.

ANDY 

Hey, Barry!

BARRY 

Yeah?

ANDY 

You got any of that 'Frisco Green' left?

BARRY 

Come see me in the morning!

CUT TO
scene 51 int. night - barry's trailer
Barry rushing into his trailer. With one eye still on the sky he pulls out a rudimentary space exploration kit in a rucksack from his wardrobe and checks everything is there. He has a torch and compass, a small camera and various other items, as if he is going camping. He throws in a couple of beers as well. Then he calls his mum on his cellphone.

CUT TO
scene 52 ext. day - montage of the strange world that is deltona city, florida
A 1960's built retirement town in Florida.

CUT TO
scene 53 int. day - jillian guiler's apartment, deltona city
A phone ringing on a side table in the bright morning sun.

CUT TO
A woman in a wheelchair (Barry's mum) having her legs massaged by a Mexican woman. She wants to get to the phone.

JILLIAN 

Jan, that's my son.

JAN 

You wait till I have finished, Mrs Guiler.

JILLIAN 

Just pass me the phone, please.

JAN 

You wait!

JILLIAN 

I'm a resident here, not an inmate, Jan. Hand me the phone!

JAN 

I am your physiotherapist, not your slave...

She reluctantly goes to the phone. It stops ringing just as she gets to it.

JAN 

Your son, he is as impatient as you. And why no visits?

JILLIAN 

That's none of your business!

JAN 

My son, he drive three hundred miles to be with me on Sundays. Every week he do this. He bring flowers, he - 

JILLIAN 

Well, that's really nice, Jan. I'm sure you're very proud of him.

JAN 

He is a good boy. It is the way I raised him. If I ask, he - 

The phone rings again.

JILLIAN 

Pick up the fucking phone!

JAN 

Deltona Heights? Yes, I will get her for you, Barry.

Jan hands Jillian the phone. Jillian stares at her.

JILLIAN 

See you tomorrow, Jan.

JAN 

Yes, boss.

Jan leaves. Jillian takes a deep breath, then speaks to Barry.

JILLIAN 

Barry! It's been more than a month! Where have you been?

BARRY 

Mom! It's happening! They're back!

She knows exactly what he is talking about.

JILLIAN 

Oh my God. Where?

BARRY 

Salt flats half a mile from here! There's a triangular craft shooting down some kind of laser light, like they're marking out a landing zone!

JILLIAN 

You're sure its not the airforce?

BARRY 

Mom, Andy's got the military channels covered 24/7 with his rig. He'd know if it was airforce. It's really happening! You gotta get down here!

JILLIAN 

Get down there? I can barely get out of my apartment!

BARRY 

Are your legs bad, mom?

She looks down at her legs. They are a bit swollen and discoloured. But the thought of not going, and spending the rest of her days in this care home, fill her with dread.

JILLIAN 

I'm coming, Barry. Bring me flowers.

BARRY 

Sure thing, momma.

CUT TO
scene 54 ext. day - lorry cab, wyoming
ROY in the cab of a huge articulated lorry. He is very excited. The cab driver does not speak very much English.

ROY 

Thanks for picking me up, Viktor. I guess people still hitch-hike after all.

VIKTOR 

It is not so popular. Too many murders.

ROY 

Well, I'm not gonna murder anyone.

VIKTOR 

Is good. Murder would make me very late.

ROY 

I'm going to interstate 13. You know it?

VIKTOR 

I go past big mountain, shaped like bucket.

ROY 

Devil's Tower?

VIKTOR 

Yes.

ROY 

You wanna know what happened to me on top of Devil's Tower?

VIKTOR 

Some sort of climbing accident? No - you were attacked by bear!

ROY 

I went up in a UFO, Viktor. A massive UFO. I went to the twelve worlds. All twelve. Light years apart. Viktor, the beauty out there...the clarity. We don't know anything.

VIKTOR 

Perhaps they can teleport frozen chicken wings from Sacramento to South Dakota. Save me a journey! UFOs all over the radio today.

ROY 

What?

VIKTOR 

Yes! UFOs shooting laser guns. Many places.

ROY 

Already? Shit, you ain't seen nothing yet, Viktor. 

VIKTOR 

What do you know?

ROY 

Viktor, wherever these sightings have taken place, you get to the one nearest you, and you stay there, okay? I mean it. 

VIKTOR 

Okay...

ROY 

I mean it.

CUT TO
scene 55 int. night - house in los angeles suburb
A retired AIRFORCE GENERAL (who was in charge of the Devil's Tower UFO incident in 1978) is doing the washing up. It is late. His wife is doing a crossword in the living room nearby. The phone rings. They look at one another. No one calls this late. He dries his hands and reaches for the wall-mounted phone in the kitchen.

BOB 

Grainger residence.

VOICE 

Ezekiel.

The phone goes dead. Bob holds the phone a moment, then slowly replaces the handset.

DOROTHY 

Wrong number, Bob?

BOB 

Nope. I'm sorry, Dorothy, I'm gonna need my uniform.

DOROTHY 

Your uniform? All righty, I'll go see what the moths have left. And you'll be back when the kids come, won't you? You promised you'd take them fishing.

BOB 

I got an order right from the top, Dorothy. I'll call you as soon as I can.

DOROTHY 

I guess you'll be needing your shirt ironed, too...

BOB 

I'll do it.

DOROTHY 

You go shine your shoes, Bob Grainger. That shirt is my business.

CUT TO
scene 56 - ext. evening - devils tower, wyoming
ROY clambers down from the big truck and waves as VIKTOR drives off.

CUT TO
ROY on JACK HARPER'S land. The light is fading. Cows come up to him, curious. He is looking for the place where he was returned to Earth. He finds it at last, but he doesn't know what to look for. He scrabbles around in the long grass. Then he takes out the small white CUBE. The centre glows faintly blue. Instinctively, he holds it over the grass. Its light fades as he moves it in a certain direction, and then brightens when he moves it in another. It is acting like a metal detector. He finds a spot where the cube glows brightest and begins digging in the soil. He finds a silver sphere, buried in the earth. He hides it under his coat and rushes off into the night.

CUT TO
scene 57 ext. day - muncie cemetery, indiana
A bright red sports car pulling up to the cemetery near Sylvia's home. All three of Roy's children get out, and walk slowly up to their mum's grave.

BRAD 

That's some serious acceleration, man.

TOBY 

V12. The guy said Tupac gave it to his brother as an 18th birthday present.

BRAD 

Bullshit.

TOBY 

That's what I'm telling customers when I take it back to the yard.

SYLVIA 

You okay to walk up the hill, Brad?

BRAD 

I ain't dead yet, Sylvia.

They reach the grave. They have brought fresh flowers and a picnic. They settle in. TOBY has brought a bottle of Jack Daniels and plastic glasses. They all have some.

SYLVIA 

Here's to you, mom.

She raises her glass.

BRAD 

Ain't been up here in a while.

TOBY 

How is the casino business?

BRAD 

Toby, you must never, ever gamble unless you can afford to lose. Because you will lose, trust me.

TOBY 

I was just asking...

BRAD 

I know what you're thinking. It's not a get-rich-quick option. If you've got a spare thousand dollars on vacation, then yeah, go for it, have fun, but if you're down to your last fifty, and you're hoping to win big to meet next month's rent check, forget it.

TOBY 

You could get lucky...

BRAD 

That's what they all think. But none of them has a plan B. That's when the shit hits the fan.

SYLVIA 

Where do you think dad went, Toby?

TOBY 

The asshole? I think he volunteered for some government medical experiment that went wrong and got fried. That's why they paid out all that compensation.

SYLVIA 

Mom said he went looking for UFOs. 

BRAD 

Went looking for pussy, more like. Okay, maybe he met up with a group of people who were all in to watching UFOs or whatever, but I bet he met a woman when he was out and they got it on. 

SYLVIA 

What if he went up in a UFO?

TOBY 

Whatever. He's gone, Sylvia. It's been 38 years. He ran out on us and fucked up our family. I don't care where he went. Bill Tregowan gave us more love and attention than he ever did.

BRAD 

Have you seen him, lately?

SYLVIA 

I had lunch with him on Sunday. He'd really like to see all of you on the weekend, since you're here.

TOBY 

Cancer really brings a family together.

SYLVIA 

Toby!

BRAD 

He's right, Sylvia. I'd really like to see them. He's the only family we've got.

TOBY 

And how are you doing, Brad? 

BRAD 

Well, it's lung cancer, Toby. It's started to spread into my spine. I've been okay this week, no blood coming up, but there's an ache, just between my shoulder blades, that's just been getting worse and worse...

TOBY 

What can they do for you?

BRAD 

They can make me comfortable. Have you seen those Vietnam war movies? A soldier screaming in pain with his leg blown off? What do they do? They stab him with a morphine injection. That's what I'm getting. Pain management.

TOBY 

But can't they cut it out?

BRAD 

Toby, I think I'm dying. Even if I can get some half-assed welfare medical insurance, I don't think they can do much.

TOBY 

Is there anything I can do?

BRAD 

Yeah, You can let me drive the Ferrari...

CUT TO
scene 58 ext. night - an airforce base checkpoint, california
BOB GRAINGER in his car at night. He has some Glen Miller playing on the stereo. He pulls into a private road, at the end of which is a massive airforce base. He is stopped at the security checkpoint by a young soldier.

LUKE 

Sir, I need to see your ID.

He hands it to him, then gets a proper look at the soldier's face.

BOB 

Luke! It's me, Bob.

LUKE 

Sir, I need your security code word, please.

BOB 

By the book. Very commendable, soldier. The word is Ezekiel.

LUKE 

Thank you, sir.

BOB 

How's your Grandaddy, son? I haven't seen Frank in months.

LUKE 

He had a fall in the bathtub, sir. He's resting up. He'll be on his feet soon.

BOB 

Glad to hear it. Tell him he's invited for dinner at my house as soon as he's fit for duty. Did he ever tell you about the time in Korea when we took out a machine gun nest with molotov cocktails made out of gasoline cans? 

LUKE 

Yes, sir, I believe he did. They're waiting for you, General.

BOB 

Okay. Good to see you, Luke. Keep alert, now, you here?

LUKE 

Yes, sir!

CUT TO
scene 59 int. night - inside the airforce base
BOB in uniform, with briefcase in hand, following another soldier down some corridors to a big meeting room. The table is crowded with military types and some people from the government. He is shown to a chair and handed a cup of coffee that he takes gratefully. It is two in the morning.

A serving US airforce General stands in front of a projector screen and the lights are dimmed.

KENDALL 

Bob, wasn't sure you could make it at short notice, thank you for being here. Gentlemen, this is General Grainger, US Airforce. General Grainger was in charge of the Devil's Tower landing site in Wyoming in 1978. I must remind you that this is still classified information and will not leave this room. 

He clicks on his first slide and we see the MOTHERSHIP at the landing site. There are audible gasps from some people.

KENDALL 

We estimate this UFO mothership had a mass equivalent to at least thirty aircraft carriers, weighing in at over 300 thousand tons, but it was capable not only of flight, but of manoeuvrability we can (MORE) 

(CONT'D) only dream of, down to an accuracy of millimetres. John, play the inversion film.

He shows the UFO turning itself upside down.

KENDALL 

Bob, you were there. Can you talk us through what happened next, please?

BOB stands up and goes to stand in front of the screen.

BOB 

Good coffee, Paul. Okay, so the craft has rotated here by 180 degrees and has presented us with an exit hatch. The hatch opens and at my count 124 sailors, soldiers and airmen disembark, recorded from numerous historical disappearance cases. The servicemen have not aged during their abduction.

MAN 1 

How is that even possible?

BOB 

I'm not a scientist.

MAN 2 

I am. Technically, if this craft is capable of faster than light travel, then time will slow down for everyone on board, relative to the time that passes on Earth. They will age more slowly.

BOB 

Well, that's the way it happened. Then, we handed over to NASA, and - 

IAN 

Sir, I'm Ian Frome. Can I take it from here, General Kendall?

KENDALL 

Be my guest. Sit yourself down, Bob.

IAN 

Hello, hello. Sorry, Bob, I know we had our differences on the night, but I was in charge of astronaut training, and I knew I had a pretty tight window for getting everyone on board. 

KENDALL 

Did they board successfully?

IAN 

Yes.

KENDALL 

Have any returned to Earth?

IAN 

No, Sir.

KENDALL 

Have there been any communications received from the astronauts?

IAN 

No, Sir. They knew the risks.

KENDALL 

Did these astronauts have families?

IAN 

Sir, these astronauts were all US Air force volunteers. There were twelve men, five from NASA's astronaut training school, the rest, regular air force pilots. None of the men were married and none declared any children in their application.

BOB 

All good men, General Kendall. I trained six of the pilots myself.

KENDALL 

Okay. Gentlemen, I have gathered you here tonight at short (MORE)    (CONT'D) notice because in the last few hours there has been unprecedented UFO activity around the world. John, can you play the video, please?

John shows footage of  one of the triangular craft shooting down laser light to mark out something on the ground.

KENDALL 

Let me be clear about this - we get thousands of bullshit UFO reports every year - but this is happening now, around the world, all from reliable news sources. Satellite feeds have confirmed them too. We have picked up some 700 bogies in the atmosphere, things we can't explain, and we have an image of the moon that may show some sort of UFO activity.

BOB 

I would recommend putting all US forces on high alert, General. This looks like invasion tactics. Mapping out landing sites, amassing a force near to landing zones...

KENDALL 

Agreed. US personnel have been abducted by these craft and may have revealed sensitive information under torture. We cannot assume this contact is benign, despite the return of US personnel during our last contact in 1978. John, can you bring in the exhibit, please?

John wheels in a small shard of UFO on a trolley. It is booming out its note as it is brought to the table.

KENDALL 

Bob, what can you tell us about this fragment?

BOB 

I know this sound. I know this note. We attempted to communicate with the UFO using a series of notes devised by Claude Lacombe.

KENDALL 

Is he here?

IAN 

He died in 1984, General.

BOB 

I was in a military band when I was a cadet. I heard it. I think it was G, A, F, and then an octave lower, F and C. This is the G note.

KENDALL 

Was the communication effective?

BOB 

Christ knows, Kendall! We're talking about bug-eyed men from planet X for all I know. All I can tell you is the alien life-forms we observed showed no hostile intent, despite having a clear technological advantage. When we played this series of notes to their spacecraft, they responded by repeating the notes and then proceeded to - I don't know the modern music terminology any more - but they proceeded to 'jazz it up' some.

KENDALL 

And what was the significance of the associated hand signals? John, can you play the video, please?

John plays some footage from a laboratory, a close-up of someone demonstrating the hand signals.

BOB 

I was not fully briefed on the hand signals, General. Perhaps Mr Frome can explain.

IAN 

Sure. They're just visual representations of the five notes. They're used to teach the Solfege scale. The whole point was to tell the aliens there was intelligent life down here. We played them a repeatable series of notes that could not have occurred naturally. It had to be created by intelligent beings. It's the same reason we sent the metal plaque and the record on the Voyager probe. We wanted to let them know there was intelligent life here.

KENDALL 

All right. Thank you, Dr Frome. Gentlemen, we cannot be sure of the intentions of these...extraterrestrials. They have returned previous captives unharmed, but they still have US personnel in their possession, and they have not allowed them, for whatever reason, to communicate with their families, or indeed any people on Earth, since they boarded one of their aircraft in 1978. Nor did they, at the time of contact, allow any of their crew to be similarly retained or examined. Gentlemen; they have us at an advantage, both in terms of technology, as has been demonstrated this evening, and possibly biologically and psychologically, if our worst fears of the treatment of our boarding party are true. I recommend a state of high alert across the globe. Can I see a show of hands please, to signify your approval or otherwise.

Everyone's hand goes up.

CUT TO
scene 60 ext. night - by the side of a busy highway, deltona, florida
JILLIAN is in a powered wheelchair waiting for a bus in a suburb of Deltona. it is hot, and raining. she has a raincover that covers herself and her wheelchair. the bus is late.

Jillian 

Shit...

CUT TO
A flash of lightning in the sky. She looks up. Then there is another. The bus is nowhere to be seen. She starts to back up her wheel chair to the bus shelter.

Suddenly, there is another flash in the sky, but this is a three-point light. It hesitates a moment over Deltona, then flies south-east. JILLIAN peers up at it. In the distance, she sees the light in the sky start to shoot down laser mapping lights. She fumbles for her phone.

Jillian 

Barry, come on...!

Barry 

Hi Momma, what's up?

Jillian 

Barry, they're here, in Deltona! I just saw one fly down the coast to Cape Canaveral!

Barry 

Cape Canaveral! You're sure?
Jillian 

Yeah. Barry?

BARRY 

Yes, Momma?

Jillian 

They're here, Barry. In Florida. I need to go see them, and they're here. You understand, don't you? It's this damn chair...

Barry 

Wait. I'm coming, Momma. I'm gonna come to you. Sit tight.

Jillian 

No, I'll be fine, I'll - 

Barry 

Go home. I'll pick you up in four hours. I'll bring flowers.

Jillian 

I love you, Barry.

Barry 

Love you too, Momma.

CUT TO
scene 61 ext. day - a main street in a small town in wyoming
ROY walking along a street. He is looking for a particular store and eventually finds a jewellers. He goes in. 
CUT TO
scene 62 int. day - a pawnbrokers and jewellery store
The bell on the door rings as he enters. A slightly hunched man shuffles out from a room at the back, drinking a cup of coffee.
GERSHWIN 

Howdy. What can I do for you?

ROY smiles at him.

Roy 

I need a valuation, please.

GERSHWIN 

Sure. What you got for me? Pocket watch? I love pocket watches.

Roy 

No, sir. I think you'd better just take a look.

The man ushers him over to a secluded corner where he has a desk with various tools and magnifying instruments on it. ROY puts the sphere on the table. The man examines it without touching it.

GERSHWIN 

Now what is this? Can't see any maker's marks. Probably ain't silver. Looks like you got yourself a giant ball-bearing, mister.

ROY chuckles to himself, and takes out the white CUBE. He touches the silver sphere with it, and the sphere pops open a fraction.

GERSHWIN 

Is that some sort of Jack-in-a-box?

ROY 

Open it.

The man eyes him a second, suspicious, then reaches for the top of the sphere, intrigued, and takes the top half off.

CUT TO
Inside, we can see a massive precious stone, uncut but obviously very valuable. Gershwin wipes his mouth with his hand.
GERSHWIN 

Can I take it out?

Roy 

Sure.

The man pulls down a big magnifying glass on a stand and switches on the light in the rim. He turns it to and fro, getting more excited. Then he pops a little magnifying glass in his eye and peers closely at the surface.

All at once, he slips it back into the sphere and closes the lid and drops a cloth over it, before looking round to make sure no one can see them. Then he scoops it up and off the table into a brown briefcase near his feet and gets up.

GERSHWIN 

Come with me. What's your name?

Roy 

Roy.

GERSHWIN 

Come with me, Roy. Close those shutters, would you? Have you shown this to anyone else?

Roy 

No, Sir.

GERSHWIN 

Glad to hear it, Roy.

CUT TO
scene 63 ext. day - parking lot behind jeweller's shop
The rear of the shop. The man hurries to his car and gets in. He pulls away as soon as Roy gets in.

CUT TO
scene 64 int. day - inside gershwin's car
Roy 

Where are we going, Mr - ?

GERSHWIN 

Gershwin, like the composer. We gotta get to Cheyenne, Roy. 

Roy 

What's in Cheyenne?

Gershwin 

A whole lot of money. You'll split it with me, won't you, for introductions and all?

Roy 

Sure. Is this legal, what we're doing?

Gershwin 

Is this stone your property?

Roy 

Yes.

Gershwin 

Then it's legal.

Roy 

And if it wasn't my property?

Gershwin 

Don't tell me stuff I don't need to hear, ok? Now, how does 60-40 sound to you?

The car gets lost in traffic as it drives away.

CUT TO
scene 65 int. day - barry's trailer
BARRY in his caravan, checking ticket prices to DELTONA on his laptop. He pulls out a few dollars from his wallet, a few more from drawers and jars and other hiding places, but he is still around 80 dollars short. Then his eye is drawn to a massive old pickle jar on top of his fridge. It is full of loose change.

CUT TO
scene 66 int. day - travel agent store, nevada
Barry empties his jar onto the counter.

Barry 

One way to Cape Canaveral. Hurry!

CUT TO
scene 67 int. day - a luxurious home in cheyenne, wyoming

ROY looking pensive. We pull out from his face to reveal he is in a flamboyantly furnished but highly secure suite of rooms. He is across a Louis 14th style desk covered in gold leaf from two very well dressed men. Two bodyguards stand a discreet distance away. GERSHWIN sits next to ROY. The two men discuss the stone very quietly, which is sitting on the desk on a raised, padded stand. One of the men turns to them.

Vitaly 

Roy, sorry, my partner does not speak English. It is a very fine stone indeed. I won't ask how you came by it; the less I know the better, if you understand me.

Roy 

Yes, sir, I understand you.

Vitaly 

I will give you 200 million dollars for it.

Gershwin 

Vitaly, this is worth twice that! What about the Cullinan Diamond? That's half the size - sold for 400 million not two years ago!

Vitaly 

I am aware of that, but see here, the lower part? A tiny flaw. And it is not your stone. Roy, what do you say?

Gershwin 

There ain't no flaw in that stone! Roy, we should - 

Roy  

- 200 million sounds good to me, Vitaly. Been great doing business with you!

Vitaly 

Likewise. Mischka, make sure he gets his money. Good day, Roy.

He scoops up the diamond, puts it in a steel suitcase which is handcuffed to his wrist, and walks out of a door behind him. MISCHKA brings over a huge metal suitcase and opens it up to show to ROY. ROY and GERSHWIN stare open mouthed at the money, not caring they have been ripped off.

CUT TO
scene 68 int. day - motel outside Cheyenne, Wyoming
ROY pulls up in a second hand car he has bought and goes in. He checks at the window for a moment, then draws the curtains and dumps the metal suitcase on the bed. Then he cracks open a can of beer and picks up the phone. He tries to practice what he is going to say.

Roy 

Ronnie it's me. Ronnie? It's me. Ronnie, it's Roy. Don't hang up...

He dials his old house.

CUT TO
scene 69 int. day - Sylvia's house, muncie, indiana 

(we cut between the house and the motel)
The phone ringing. SYLVIA is doing some washing up, but gets to the phone after a few rings to answer it.

Sylvia 

Hi, who's this?

Roy 

Ronnie?

Sylvia 

No, this is Sylvia. Mom's not - 

Roy 

Sylvia? Sylvie, all grown up?

Sylvia 

Are you a friend of my Mom?
CUT TO
ROY has tears in his eyes now.

Roy 

I sure am, Sylvie. Jeez, how old are you now?

Sylvia 

35 next year. Listen, I'm sorry, Mom's not here any more.

Roy 

Not there? Where is she? I gotta talk to her, I gotta - 

Sylvia 

Oh Christ, you didn't hear? She died, Mr - 

Roy 

It's Roy, honey, it's your daddy, I'm back, I'm - 

He can't talk any more. He tries to hold the phone close, but he is overcome with emotion.

CUT TO
SYLVIA on the other end of the line, also shocked into silence. Her hands are shaking.

CUT TO
ROY pulling himself together. What he has to say is important.

Roy 

Honey, listen to me. Sylvia?

Sylvia 

That's a pretty rotten joke, mister. Really fucking sick!

Roy 

Sylvie, wait! It's me, it's me, you gotta believe me. I gotta go to this place called MIT, it's real urgent, but I'm gonna send you air tickets so you can come see me, and some cash, but you just gotta believe me! Where's Brad and Toby? Are they home?

Sylivia 

They left a long time ago, mister.

She puts the phone down.

CUT TO
ROY with the dead phone still to his ear.

Roy 

Ronnie...

He lays down on the bed his face away from us, the phone still cradled to his cheek, and begins to sob.

fade out

fade in on
scene 70 ext. day - the nevada desert
The military and the retired military man are out in force to look at the scars left by the laser. They are in full radioactive/chemical weapons suits. They try to make sense of the scorch marks. They get a better picture from specialised cameras mounted on a drone flying overhead. They begin to discern an enormous circular shape, plus some other markings leading to it they don't understand.

CUT TO
scene 71 ext. day - montage of various locations around the world. UFOs spotted.
We see tiny specks of light high in the sky, making formations and then splitting up. People point and look. Then the lights flash, and everyone in the street falls unconscious to the ground, and all cars stop.

CUT TO
scene 72 ext. day - boston airport
An aeroplane touching down, ROY leaving the airport, leaving a cab and arriving at the reception area of MIT. The receptionist is glued to the TV screen on the wall behind her. It is the news, showing people falling unconscious in the street.
scene 73 int. day - reception of MIT
Receptionist 

Have you seen this? It's freaking me out.

Roy 

Nothing to worry about. I'm Roy Neary. The Dean of Engineering is expecting me.

Receptionist 

He doesn't usually see anyone after lunch. I'll try his office - 
The DEAN appears on the far side of the reception area and strides quickly towards ROY, all smiles. He is usually a dour man, so this is very unusual behaviour.
Dean 

Roy Neary! Pleased to meet you, come with me! Nadia, no calls this afternoon please. How was your flight, Roy? Call me Paul, okay?

ROY smiles over his shoulder at NADIA as the DEAN, with his arm around ROY, leads him away. NADIA looks puzzled. The DEAN is never usually this pleasant.

CUT TO
scene 74 ext. day - devil's tower, wyoming
Suddenly, with a deafening roar, several army helicopters fly over it.

CUT TO
The landing site. More personnel in protective suits search the area forensically. They sweep dirt off a mountain track to reveal the remains of the landing strip that was laid at the time, the stumps of hastily removed landing lights.

CUT TO
scene 75 ext. day - jack harper's farm
A convoy of military vehicles descend on JACK HARPER'S ranch. JACK steps out with a shotgun. The army steps out with the latest assault rifles. JACK sensibly holds his rifle out and places it on the ground before raising his arms.

CUT TO 
scene 76 int. day - inside jack harper's house
Soldiers tramp all over the house, gathering family members. They are quickly corralled at the dining room table. BOB GRAINGER appears, sniffing the air.

Bob 

The Arbuckle's about done, Jack.

Jack 

Huh?

Bob 

The coffee. Good strong pot by the smell of it. Mrs Harper, might I commandeer a cup of good cowboy coffee from the range?

Janice 

Sure thing.

Bob 

Black, three sugars, if you please, Ma'am.

He settles into one of the dining table chairs. There is JACK HARPER, his wife, his son, about eighteen, and his daughter, around sixteen. They all stare at him in shock. He waits calmly while the coffee is made. A soldier bursts into the room.

Soldier 

We got four males secured in the milking shed, Sir!

Jack 

You leave them boys alone!

BOB raises a hand to silence him. He looks at the clock on the wall.

Bob 

Is that the correct time, Mr Harper?

Jack 

Yup.

BOB nods, and takes a small bottle of pills out of his uniform pocket.

Bob 

Water pills. Something to look forward to in old age, Jack. Little lady, can I trouble you for a glass of water?

Jack's daughter looks to JACK. He nods. The girl gets up and fills a glass with water and puts it on the table in front of BOB.

Bob 

That's very kind.

MRS HARPER puts the coffee on the table next to his glass of water. BOB takes his pill and then sips at the coffee. He smiles.

Bob 

Mighty fine coffee, Mrs Harper. Now, Jack, you're probably wondering why we are here this morning?

Jack 

You tell me the truth right now, mister - are you closing down this farm?

Bob 

No. Why?

Jack 

'Cause I remember you, from the other time you was here when my Daddy was alive, spreading all them stories about chemicals in the air, and all them evacuations. We had some 300 head of cattle out to pasture that year, and none of the auction houses would take 'em. We had to shift 'em through the - well, never you mind. We sold some of them, but your fun and games cost us dear. We damn near lost the entire farm on account of you.

Bob 

I'm sorry, Jack. I was under orders. You received the compensation, didn't you?

Jack 

For the livestock? Sure. The reputation of the farm was just about shot to pieces though. I had a survey done in '95. Got me some soil experts up here. You know what? They found diddly-squat. There was no chemical spill. There was no nothing. You came in here and messed up a good farm. Why?

Bob 

That, I'm sorry to say, is confidential.

Jack 

I saw all kinds of lights in the sky that night. Were you testing weapons? They took us to Moorcroft, but I saw it.

Bob 

You got me there, Jack. Yeah, we were testing out very early drone technology, you know the unmanned aircraft we bomb hostile states with these days? Without these test stages, we'd be years behind in our research. You have been a valuable contributor to US defence. But Jack?

Jack 

Yes?

Bob 

What I really want to know is; have you seen any unusual activity on Devil's Tower in the past few weeks?

Jack 

No, it's been pretty quiet. Could do with some more rain...

Mrs Harper 

What about the man?

Jack 

Oh, he was some drunk, or - 

Bob 

Can you tell me about the man, Mrs Harper?

Mrs Harper 

Jack?

Jack 

Well, a couple of weeks ago, I had to clear some guy off the top field.

Bob 

What was he doing?

Jack 

He weren't doing anything much. He was sat by the cattle trough in his red jumpsuit. I told him to get off my land and I ended up dropping him off at the nearest junction.

Bob 

A red jumpsuit?

Jack 

I thought he was a crashed pilot or something, but he didn't talk about no plane or nothing.

Bob drinks his coffee, thinking.

Bob 

Did you see any other people? Group of twelve? They might have been wearing the same outfit.

Jack 

No, just the one guy. I gave him a lift in my truck up to the interstate.

Bob 

Did he say anything to you?

Jack 

Well, he was kinda confused. He asked what year it was.

Bob 

Sergeant, get everyone back in the vehicles. Jack, you tell me exactly what happened...

CUT TO
scene 77 int. day - cleopatra casino, indiana
BRAD working at the casino. He is looking pale and ill. He is just about to take over from his friend KARL.

Karl 

Jeez, buddy, you shoulda stayed home today.

BRAD 

Gotta pay the rent, Karl. 

Karl 

What did the doctor say?

BRAD 

He said I needed a vacation!

KARL laughs and picks up his jacket. BRAD leans over the table to drag in the chips. There are two people, a middle aged man and woman, waiting for a game.

BRAD 

Hi, I'm Brad, I'll be your croupier this afternoon. Place your bets please.

Suddenly, a coughing fit strikes. This time, he brings up a thick wad of blood, and it won't stop.

Karl 

Brad! Shit! Denise! Dial 911, get an ambulance here right now! Brad?

BRAD is on the floor now, on his hands and knees, trying to stay conscious. He holds a blood-stained handkerchief to his mouth.

BRAD 

Sorry, Karl.

Karl 

Don't you die on me, buddy! Ambulance is on its way.

BRAD 

Body's all fucked up, Karl. Stay with me, will you?

Karl 

I'm right here buddy. I'm right here...

CUT TO
scene 78 ext. day - used car lot, indiana
TOBY at the car lot. He waves at a man driving a mobile home he has just sold, and then strides confidently back to the office clutching the bill of sale. He has just sold the most expensive vehicle on the lot. 

As he approaches the office, his BOSS steps out, holding a cordless phone for him.

Gillroy 

Neary! Phone call! Good work, Toby.

He pats him on the back and goes to check on the cars, leaving TOBY with the phone.

TOBY 

Hi, this is Gillroy Motors, what can I do for you today?

Sylvia 

Toby, it's me. Brad's in the hospital.

TOBY 

Oh no...is he - 

Sylvia 

He's in a bad way. They're saying he might only have a few hours.

TOBY 

I'll pick you up.

CUT TO
TOBY racing out of the car lot in a borrowed car past GILLROY, who looks on, confused.

CUT TO
scene 79 ext. and int. various times of day - a montage of abductee interviews
We see anonymous cars pulling up at various houses, rest homes and hospitals. Military intelligence officers in uniform have come to interview all the surviving abductees that were returned by the UFO on the Devil's Tower landing zone. All of them are affected in one way or another. Some have developed serious mental health issues, some have developed a religious mania of one sort or another. One man declares he is fit for duty and ready to take on the Japanese fleet and insists on wearing his uniform every day. Most, though, are still a little dazed by everything, like a perpetual jet-lag. 
scene 80 ext. day - general kendall visits one of the abductees in their home in texas

He knocks on the door. A fit and alert man aged around sixty answers the door. He automatically salutes the airforce general. KENDALL returns the salute, and smiles.

Kendall 

Relax, pilot. May I come in?

Frank 

Yes, Sir. Will you have some iced tea with me, Sir?

Kendall 

I sure will. Heck of a day, isn't it?

Frank 

Praying for rain, Sir. We had us a forest fire two weeks ago up in Red Rock woods. 
scene 81 ext. day - the house's veranda
They go through to a veranda at the back of the house. There is a very old woman there, pottering unsteadily with the tea things, one hand on her stick to steady herself. FRANK goes to help.

Frank 

Martha, I told you I'd do all that. Come and sit down. General Kendall is here.

MARTHA walks up to the general instead and peers at him.

Martha 

You look like Art Kendall's boy. Frank, ain't he the spit of old Art?

Kendall 

That's why I came to see you, Martha. Yes, Art was my dad. He flew with Frank.

Martha 

I knew it. Dead now, I guess?

Kendall 

Ninety-two when he went. Second day in the nursing home.

Martha 

Them places is plain evil. Waiting room for heaven, or 'the other place,' I reckon. I'm a hundred and two years old, mister, and Frankie boy here says he'll never let them take me to one of them places. You're Paul, ain'tcha?

Kendall 

Yes, ma'am.

Martha 

I knew it! You shit your pants when we went to the A-bomb tests in Nevada in '55!

Frank 

Martha, leave him alone.

Martha 

Paul Kendall, I remember you. Oh, and your momma, she was a beautiful woman. Frank had quite a thing for her, didn't you, Frank?

Frank 

That's a long time ago, Martha. Nothing happened.

Martha 

Damn straight, nothing happened!

Kendall 

Glad to hear it. Let's sit down.

They sit. FRANK helps MARTHA into her chair. KENDALL can't help but notice the striking apparent difference in their ages.

Kendall 

Now, you know why I'm here, the UFO business and all that. 

Martha 

We got us a second chance, Paul, that's all I know, and I love him just like I did when I first saw him.

Frank 

Coney Island, 1936.

Martha 

He got candy floss in my hair! What a mess! Just had it set and all!

Kendall 

Frank, I need to ask you about your experience on board the UFO.

Frank 

Sir, I spent a month holed up in a military base in '78 giving you guys all I knew. It's all on record.

Martha 

It was like he'd got out from a long prison sentence. Paul, he looked so good when he walked out of the base, I could have eaten him all up! He hadn't aged a day! Had the same uniform I ironed for him when he went away, same photos in his breast pocket. Even smelled the same - carbolic soap and tobacco.

Frank 

And Martha had the same glint in her eyes. She was still my Martha. 

MARTHA goes to drink her iced tea, but her frail hand fails her, and she spills a little.

Martha 

Shoot! I gone and spilt my drink on my best tea dress!

Frank 

Here, I got a napkin, honey.

KENDALL is touched by this gentle interaction. Love, despite everything that has stepped in its way, is still triumphant.

Kendall 

Listen, Frank, Martha, this is highly confidential, but we've had multiple UFO sightings in the last few weeks, and we believe one of the astronauts sent up in the mothership may have returned to Earth recently. I'll be honest with you Frank, the top brass are pretty spooked, and that includes me. If there is anything you can tell us regarding what you saw, or what you heard that might have national security implications, I need to know it right now. And you can take that as a direct order, pilot.

Frank 

Sir, yes Sir!

CUT TO
scene 82 int. day - the dean of engineering's office, mit
The DEAN is standing at the window, looking out, while ROY talks. His initial enthusiasm has evaporated as ROY tells him about his outrageous plans.
Roy 

And the last thing I gotta build is something I call a 'Sun Catcher'. It's about the size of a basket ball, kinda mirrored all round, you bolt it to your roof and it catches all the energy of the sun, even the reflected rays, and turns it into energy to power your home. Think about it - no more power grid, no more need for gas pipelines - if you wanna get political, no more need for OPEC. It'll cost something like a thousand dollars, and it'll last longer than your house. There you go. What do you think?

Dean 

Well, Mr Neary, let's recap, shall we? You have plans for faster than light travel - impossible; some sort of teleportation medical bay that cures all diseases - impossible; and a device for powering the home using miniature solar panels - not impossible, but highly unlikely, given the current state of photovoltaic technology. And you say all the technical specifications for these remarkable devices are - 

Roy 

In my head. I know, it sounds crazy, but it's all there, ready to go. I just need the expertise of the people here to build them.

Dean 

You mentioned some funding in your phone call for these projects. What sort of figure are we talking about?

ROY puts the metal suitcase from VITALY on the table and opens it.

Roy 

Well, I got 120 million dollars...

The DEAN looks at him. And at the money.

CUT TO
scene 83 int. day - conference room at mit
Roy in another office at MIT, a conference room. He smiles awkwardly at the people around him.

CUT TO
ROY'S POV. There are ten department heads and all the MIT top brass here. The head of the facility addresses him. Everyone looks very enthusiastic.

Head 

Mr Neary, thank you for coming to MIT with your...inventions.

Roy 

I heard you were the best, and there isn't much time, Sir.

Head 

Yes, time does indeed ride a winged chariot. So, I have a proposition for you, Mr Neary. These ideas of yours are pretty radical, but MIT prides itself in being at the forefront of new technology, and what we would like to do is take you up on your third proposal, the one you outlined to Paul Mentz, our current Dean of Engineering, concerning micro pizoelectric cells. This is something we are already working on, and your generous offer of funding could see us making some huge advances in the coming years.

ROY frowns at them, confused.

Roy 

No, you're not listening to me! You're just like everyone else. I thought you guys would understand. I am trying to get a real urgent message across to the world because the survival of everyone on this planet is at stake. I've tried every way I know how to get people to listen - I've been on radio, I've been on TV, and all they see is this UFO nut. I need you guys to help me make these things. I know they work, I've seen them in action. I got the plans right here in my head. If we can show the world this alien technology in action, I think I can get the message across on the back of the media attention. Like show and tell, you know?
Head 

Did you say 'alien', Mr Neary?

Roy 

Yes, Sir, I did.

CUT TO
scene 84 ext. day - mit grounds
The MIT entrance doors. ROY hurries out, flanked by two facility security guards.

Roy 

I'm walking out now! Look, now I'm outside. Happy? I could have found my own way, you big gorillas. I'll take my money to Yale! To Harvard! You don't know what you're doing!
The doors shut on him. ROY, suitcase in hand, stands forlornly in the grounds. He looks up to the sky.

Roy 

Come on, fellas, I can't do this on my own...

He sees an outside picnic area with benches. Some MIT students are at one of the benches, writing essays on laptops. One of the students, a Chinese girl, stands nearby, playing Bach on a violin. ROY sits on a nearby bench, and listens to her for a while.

He takes out the little white cube from his pocket, and places it on top of his metal suitcase.

Roy 

Talk to me, you sonofabitch, where do you fit in to all this? You help me make a jailbreak and you're a metal detector. You better come up with something else, mister, cause I'm all out of ideas. Can you bring back Ronnie, huh? Can you do something useful once in a while, you piece of shit? Huh? Answer me, Goddammit!

The CUBE remains impassive. ROY sits back on the bench.

Roy 

Hey, I got me a swell idea. Let's you and me head on over to down town Boston and check out the nightlife, huh? Just you and me. We got a hundred and twenty million dollars to spend! That's some serious drinking money, buddy, what do you say?

A BLUE GLOW pulses at the heart of the CUBE.

Behind ROY, we can see the students on the next bench. There is some sort of commotion. The Chinese girl stops playing. ROY looks over. Now the students are checking each other's laptops. They are becoming more and more animated.

CUT TO
The CUBE'S BLUE GLOW getting stronger. ROY looks from the CUBE to the students. He picks up the cube and his suitcase and wanders over. He sees their screens are filled with a dizzying display of changing symbols and images. Exactly the things he sees in his head.

Roy 

What have you got there, fellas?

Stuart 

It started just now. Schematics or something.

Roy 

Let me show you something.

He holds out the CUBE on the palm of his hand. All the laptops synchronise to show a set of plans. The students all look at him.

Roy 

Are you all students here?

Stuart 

Yeah.

Roy 

Do you think you could build me something?

CUT TO
scene 85 int. day - sylvia's house, indiana
TOBY and SYLVIA in the master bedroom of SYLVIA'S house. A PARAMEDIC comes up to them with a clipboard. 

Paramedic 

Okay, sign here and you're good to go. This is a list of emergency numbers. Make sure you dial the correct department, or there will be delays. The morphine drip is linked to the demand button, and Brad has control over that, but the peak demand filter will cut (MORE)       (CONT'D) it off if morphine levels in his body get too high and an alarm will sound. we'll check up on you in the next couple days, okay?

Sylvia 

That's it? Can we bring him in if he deteriorates?

Paramedic 

Sure, any time you like, but charges will apply. You got a list of applicable charges right there on page three. You all have a good night now. 

The medical staff all leave and close the door, and we are left with SYLVIA and TOBY staring at BRAD propped up in what was once Roy and Ronnie Neary's bed, a drip and a monitoring machine by his side. BRAD is shrunken and pale, but raises a thin smile.

BRAD 

I thought they'd never leave...

CUT TO
scene 86 int. evening - a bus leaving Deltona
CUT TO
On board, in the middle of the empty bus, are BARRY and JILLIAN GUILER. He is on a seat, she is in her wheelchair. BARRY still has his luggage with him. She has flowers on her lap.

Jillian 

Should only take a couple of hours to get down there.

Barry 

I should move down here, mom. I should take care of you.

Jillian 

It's okay, Barry, the hush money from the government will see me (MORE) (CONT'D) out. They take good care of me at Deltona Heights. Are you working now?

Barry 

I help out at Andy's place. It's only three days' a week, but I still got the trailer.

Jillian 

Glad I could help. And are you still dealing?

Barry 

Mom, it's just pocket money stuff, for friends, you know?

Jillian 

Just grass, I hope.

Barry 

Just grass, I promise. All local.

Jillian 

You got any with you?

Barry 

In a little compartment in my spare sneakers. The smell puts the sniffer dogs off at the airport.

JILLIAN laughs and shakes her head. She is enjoying her son's company.

Jillian 

We'll have a smoke later on tonight. Takes the edge of my throbbing legs.

Barry 

What did you see today, mom? Over the Cape?

Jillian 

Well, it sounds like you saw the same as me. Triangular shaped UFO sending down laser light. But (MORE)        (CONT'D) it stopped over an hour ago. It was all over the news.

Barry 

It's a landing zone. They were marking it for something else. Something's coming, momma, I know it. We'll check it out for scorch marks. Maybe they left markers.

JilliaN 

Roy would have loved this. Do you remember him?

Barry 

You said I saw him at the top of Devil's Mount. I don't remember.
Jillian 

I still got his number in my purse, after all these years. I think he was married.

Barry 

You said he went up in the UFO.

Jillian 

Well, he wanted to go, he wanted that more than anything, but it got kinda confusing and you were real tired.

Barry 

Call him.

Jillian 

What? After all this time? No, I couldn't. He's probably out watching the skies, just like us!

Barry 

I got my cell phone. What's his number?

Jillian 

Shit...I don't know...okay...gimme the phone.

She rummages in her handbag and eventually brings out an old Muncie Line Maintenance business card with ROY'S number written on the back.

Jillian 

He probably moved...

She dials the number and brings the phone up to her ear.

CUT TO
The phone ringing in SYLVIA'S house. She comes out of the bedroom and answers it.

Sylvia 

Hello?

CUT TO
JILLIAN cutting off the call.

Jillian 

It's his wife!

Barry 

Wait, wait, wait. Did you have a thing for him?

Jillian 

No! Well...we shared a moment, you know, like in wartime, heightened emotions, all that crap. But we never...

Barry 

Come on, try again. Please.

Jillian 

Okay. Last time.

CUT TO
The phone ringing in SYLVIA'S house. She picks it up straight away.

Sylvia 

Hi, is that the hospital? Did you call just now?

Jillian 

Hi...can I please speak to Roy Neary?

Sylvia 

You should update your records. Roy Neary is my dad, and he doesn't live here any more, okay?

Jillian 

I'd really like to talk to him. Do you have a cell phone number please?

Sylvia 

Sorry, I don't have a number for outer space.

Jillian 

He went up, then? He went up in the UFO? Devil's Tower? 1978? Please, I gotta know!

Sylvia 

Who is this? Is that guy with you from the other night? The one pretending to be my dad?

Jillian 

He called you? I'm Jillian, I know your dad.

Sylvia 

Really? Well, Jillian, he said he was going to MIT; he said he would send us air tickets to go and meet him there, and guess what? Nothing!

CUT TO
JILLIAN. The line goes dead. She hands the phone back to BARRY, and sniffs the flowers he has brought for her. BARRY looks away, and they continue their journey in silence.

CUT TO
scene 87 int. evening - Sylvia's house, indiana
SYLVIA in a bad mood, raging round the house.

Sylvia 

Freaks! Assholes!

BRAD 

You should go meditate for a while, Sylvie.

She punches an ironing board leaning against the wall, it falls with a loud bang. TOBY comes in the front door with some groceries.

TOBY 

What the hell's going on here?

Sylvia 

I'm getting mad, is all! Can't I get mad once in a while?

TOBY 

I picked up your mail.

Sylvia 

Just leave it in the hall! Did you get juice for Brad?

TOBY 

Sylvie...

Sylvia 

Oh, you forgot. That's just freaking great!

TOBY 

No, Sylvie, look; we got plane tickets...

He comes to the dining room table. He has opened a package addressed to all of them. A fat envelope falls out. Sylvia picks it up and rips it open, still angry. 50,000 dollars falls out. And a letter.

She slowly picks up the letter and walks into BRAD'S room, with TOBY following.

BRAD 

What's up? Why has everyone gone quiet?

She sits on his bed and opens the letter carefully. She begins to read, and tears well in her eyes. TOBY and BRAD exchange a glance. They wait for her to finish.

Sylvia 

Daddy's home...

She bursts out crying, letting out the years of waiting and the anxieties of the last few weeks. TOBY hugs her and holds BRAD'S hand.

FADE OUT
FADE UP ON
scene 88 int. day - skanton police station, wyoming
The police station near Devils Tower where PAUL and NAT took ROY NEARY. PAUL is in the office, drinking coffee, pulling poses in front of a mirror with his cap pulled down and his sunglasses on, trying to look cool.

NAT comes in and without saying anything heads straight to the restroom.

PAUL takes off his hat and sunglasses and, coffee still in hand, goes to the door.

Paul 

So?

Nat 

What?

Paul 

Louella.

Nat 

What about her?

Paul 

How did it go - the date?

Nat 

I don't wanna talk about it, Paul.

Paul 

You been talking about nothing else all week. You hit it off real good at the dance.

NAT opens the restroom door to reveal a black eye.

Nat 

Yep, she's big on hitting.

Paul 

You look like you been in a rodeo...

NAT is distracted by something he can see outside.

Paul 

Nat?

He turns as well. There is a military convoy pulling up.

Paul 

Get your hat on, Nat. And straighten that tie. This looks like some serious business.

GENERAL GRAINGER strides in, accompanied by soldiers.

Bob 

Good morning officers. Have you seen this man?

He holds up a photo of ROY NEARY.
CUT TO
scene 89 ext. day - the car park of KNLV
A close up of NAT and PAUL, doing crowd control.

Nat 

Move along now.

Paul 

Nothing to see here. Keep on moving, now.

CUT TO
A local farmer with his dog, standing quietly in front of them.

CUT TO
A wide shot of the two policemen with a huge army convoy filling the car park of KNLV. A helicopter flies over.

Nat 

Nothing to see here, sir. Keep walking...

CUT TO
scene 90 int. day - knlv reception
HANK inside KNLV, in a panic. DEBBIE, the make-up woman is prepping STEVE, while CARL the cameraman gets shots of the vehicles outside.

Hank 

That's enough, Debbie! Steve, get out there now and ask some questions! Are we a news channel or what? Carl, give Steve the microphone!

CUT TO
scene 91 ext. day - knlv car park

STEVE and CARL head out to the car park as GENERAL GRAINGER and his staff stride towards the reception area of KNLV. STEVE intercepts them. SUSIE, still on reception, films it all with her phone.

Steve 

Sir! Hi, Steve Gardiner, KNLV. Can you tell us what the military is doing here today - 
CUT TO
scene 92 int. day - knlv reception
STEVE and CARL are forcibly removed from GENERAL GRAINGER'S path. He goes in to the reception area. SUSIE hides, but carries on filming. HANK wants to hide, but resists the temptation.

Hank 

Hi, welcome to KNLV!

Bob 

I smell coffee. Would you get me a coffee, son? They only had instant at the police station, and life's too short to be drinking shoddy grits like that. And then I got a few questions for you, okay?

Hank 

Yes, sir...

CUT TO
scene 93 ext. night - mit grounds
Outside one of MIT's laboratories at night. ROY and the student are hiding in the grounds.

Roy 

What about security, Stewie?

Stuart 

We took that out last semester. Lei made us our own swipe cards.

Roy 

I meant the guys in uniform.

Stuart 

Oh, Carlos and Phil? They pretty much stay in their cubicle and watch the monitors.

Lei 

We took those out last semester too. We recorded a couple hours of the lab at night and now we play it back whenever we use the lab after hours. They just see a video loop of an empty room.

Stuart 

Roy, this way.

CUT TO
ROY and four students running up to the rear entrance of the lab and flattening themselves against the wall while LEI gets out a plastic swipe card with a little strip of circuit board on one edge - something she has built herself.

Roy 

Oh man, college days.

She opens the door and they quickly file in.

CUT TO
scene 94 int. night - mit engineering laboratory
Inside the dark laboratory, the students fan out and prepare the room.
Stuart 

Raol, get the video loop playing. Lei, are all the blinds down?

Lei 

All down.

Raol 

All set.

STUART switches on the lights. We see they are in a huge experimental laboratory, filled with work benches, components, computers and machines.

Roy 

You guys have everything...

STUART returns to his side with two bottles of beer and hands one to him.

Stuart 

Pretty much.

They clink bottles together.

CUT TO 

Later the same night. ROY and the students cluster around an array of laptops. Things are going very slowly. ROY is frustrated. He is still drinking beer.

Lei 

It's definitely a language. See, the symbols repeat here and here. But there's no key. We could be here for months.

Roy 

Time is what we don't have, guys.

Stuart 

There's another part to this; why is this character bigger than the others? And it's on every column. Raol, have you got anything?

Raol 

I'm just seeing if my backdoor to the NSA is still open. Anything Snowden can do, I can do better. Shit!

He pulls the power cord out of his laptop, and then takes out the battery as well. He turns to the others sheepishly.

Raol 

I guess they found it.

Stuart 

You're encrypted, right?

Raol 

I'm ghosted to a pet store computer in South Carolina. I guess they'll get a visit from the FBI in the morning.

Stuart 

Anton?

ANTON is very quiet, very studious. He only talks when absolutely necessary.

Anton 

Just a minute. Now that is interesting...

He turns his laptop so everyone can see. He is on some odd, 'dark net' website. A video starts playing. It shows scientists experimenting on a piece of glowing UFO, one of the pieces that sounds its booming note. There is a Chinese commentary. LEI translates as she watches.

Lei 

This is from a laboratory in Heilongjiang Province. They say they recovered unidentified debris from Tunguska and smuggled it over the Russian border in 1951.

Anton 

Yeah, the Tunguska event. Something crashed there in 1908, flattened 80 million trees over a thousand square miles.

ROY 

A UFO? Lei, is that a date on the screen?

Lei 

March 18th, 1978. They say the debris activated four days previously.

Roy 

March...yeah.

Stuart 

Does that mean anything, Mr Neary?

Roy 

Well, this will probably sound crazy to you guys, but I got caught up in a UFO event in 1978. The first sightings were in March that year.

Lei 

In China?

Roy 

In Muncie, Indiana. And Wyoming.

Stuart 

I don't get it. Why - 

Anton 

Thank you, Mr Dexter. Look at this.

He shows them another video, this time in an American lab.

Anton 

And this is coming straight out of NASA from...last week.

The video shows laboratory scenes with another shard of debris, also booming out its one note.

Roy 

It's a signal. A signal something's coming. The Chinese one started up when the UFOs in 1978 appeared, and this one is doing the same. But that's not important. We gotta get these plans figured out.

Lei listens to the booming note for a moment, then fetches her violin.

Lei 

It's a note. Just a second, I'll get it.

She plucks a few strings and adjusts her fingering until she matches the note in the video.

Lei 

It's a 'G'.

She switches from plucking to bowing the note. ROY looks up at her.

Lei 

Roy, Chinese is a tonal language. If I say something to you, and then say the exact same thing in a different pitch, it can mean two different things.

Stuart 

You think this might be a tonal language?

Lei 

Something to do with tones or harmonics, possibly.

Roy 

Play that note again, Lei. And again. Keep playing.

She does so. ROY listens. A smile begins to spread on his face.

Roy 

I know this. I know it. 

Raol 

Signal and response. It's like the first number in a code sequence, but we don't know what the code is, or how long.

Roy 

I know it. It wants a code to unlock this shit. Lei, play me this, will you?

He scribbles something down on a piece of paper and gives it to her.

Lei 

What's this?

Roy 

I heard it a long time ago, on a hill in Wyoming.

LEI looks at the notes he has written down once more, then begins to play. It is the five notes played to the UFO on Devil's Tower in 1978. She plays them slowly.

Roy 

Again. Play it again.

She repeats it, then again, and again. The last note trails away into silence. Everyone is quiet, pondering the meaning.

CUT TO
The back of one of the laptops. Very slowly, a screw starts to unscrew. And then another, and another. They all turn as they hear the screws tinkle onto the worktop.

Then wires snake out. The laptops try to merge with each other. They are in the middle of a very hi-tech laboratory. All hell breaks loose. Metals and plastics and components from all over the lab begin to connect together. Wires snake out to plug into the mains, the water, the gas; quickly, bores are made that drill down into the earth to collect rare metals - aerials are erected into the sky to collect signals. The internet is tapped for information. Slowly, something is built. ROY and the students back into a corner, terrified by what they have unleashed.

CUT TO
scene 95 int. day - skanton police station, wyoming
BOB GRAINGER back at the police station. He exits a military van packed with surveillence equipment and goes to use the phone in the police station. He is carrying yet another cup of coffee.

Bob 

Hi Dorothy, it's me.

Dorothy 

Are you taking your water tablets, Bob? You know what Doc Hernandez said would happen if you skipped them.

Bob 

I'm taking them, Dee.

Dorothy 

And you watch how much coffee you drink; it's not good for your blood pressure. No more than two cups a day, he said.

BOB puts down his coffee.

Bob 

I'm on it, Dee.

Dorothy 

Are you on your way home? The boys took themselves off fishing, but you know how I worry when they go off to the lake on their own.

Bob 

Dorothy, Luke's 37 and Michael's 42, I reckon they can take care of themselves.

Dorothy 

What about bears, Bob?

Bob 

There ain't been a bear in those woods in twenty years. Listen, I don't know how long this operation is going to take, but I've got good guys around me, and my old boots still fit just fine. I'll call you again this time tomorrow, okay?

Dorothy 

Bob Grainger, you call me up and then don't tell me your news? Did you get that terrorist yet?

Bob 

He's no terrorist, Dee. 

Dorothy 

What's his name? You can always tell a terrorist by his name.

Bob 

Now you're sounding like your father. I can't discuss operational details over the phone, but we're at a dead end right now. He's what the young fellas are calling 'off grid'. These days, people are using cell phones and computers all the time, and they leave an electronic trail a mile wide. This fella, nothing. No cell phone calls, no internet use - hell, he's not even using ATM's! 

Dorothy 

Maybe he's a Russian spy, or something.

Bob 

Maybe he is, Dee. Listen honey, I'll call you - 
He is interrupted by a knock by one of the soldiers from the surveillence van.

Soldier 

Sir?

Bob 

Just a minute. I'll call you tomorrow, Dorothy. Bye. Yes, private?

Soldier 

Sir, the police officer here reports he arrested Roy Neary two weeks ago for assault at a radio station called WYOG.

Bob 

And this moron didn't see fit to tell us?
Soldier 

He didn't put two and two together, sir. Neary resisted arrest and assaulted a number of officers. He was taken to a secure hospital facility near Cheyenne, for psychiatric assessment.
Bob 

We got him! Thank the Lord. Dismissed, soldier.

Soldier 

Yes, sir!

BOB stands up, is about to move, when he returns to his cup of coffee and drinks it slowly, relieved the search seems to be over.

CUT TO
scene 96 ext. night - cape canaveral
JILLIAN and BARRY look up at a chain link fence. It has a cut right through it. The metal is still glowing. They are on the perimeter of NASA private property.

Jillian 

Would you look at that - cut clean through!

BARRY has his torch out and shines it on his rucksack as he opens it on the ground. Inside he has a collection of metal tins. He goes to the bottom of the cut in the fence and scoops soil and debris into one of them. As he turns to store it in his rucksack, JILLIAN calls out.

Jillian 

Barry, do that again.

Barry 

What?

Jillian 

With your flashlight. Shine it on the ground.

He does so. He sees nothing.

Barry 

What did you see, mom?

Jillian 

Now switch it off.

He does so. A faint blue line is visible from the bottom of the fence arcing away from it.

Jillian 

It's like those deep sea fish. What's it called?

Barry 

Yeah. Bioluminescence.

Jillian 

Or that luminous watch you had when you were little. Remember that?

Barry 

Remember it? I still got it.

He shows her his wristwatch.

Jillian 

Shine it over there, see where the line goes.

He does so. The arc continues for hundreds of meters. 

Jillian 

Is there anything over that way?

He points his torch into the dark - And three men are standing there. JILLIAN and BARRY gasp in shock. The men turn their torches on them.

LLOYD 

Shit, is she in a chair?

JOE 

Can it! Sir, ma'am, this is private property. You're gonna have to come with us.

Barry 

We're outside the fence, you can't arrest us.

JOE 

Did you cut this?

Jillian 

With what, exactly? Anyway, we were just leaving.

JOE
We'll escort you to the road. 

LLOYD
But if we'd found you inside the fence, we'd have taken you straight to jail.

JOE 

That's enough, Lloyd. Call the site engineers and get this fence patched up. I had enough excitement tonight.

Barry 

Did you see it? Did you see the UFO?

JOE 

Never seen anything like it.

LLOYD 

Joe's a plane spotter. You ask him anything about airplanes, and he knows it.

Barry 

Joe, how big was it?

JOE 

Well, I seen 747s fly over around the same height, and this was three times the size. We had some low cloud tonight and there were three real bright lights shining down through it, changing from white to orange, in a triangular formation. Shot down light brighter than a welding torch. But when it had finished - man, it shot away quicker than the eye could follow. No noise, no acceleration, just boom and gone!

Jillian 

Was it marking out a landing zone? Barry, show them the lines.
BARRY shines his light again. They can all see the faint blue line going into the distance.

LLOYD 

Shit, they can't land there. That's restricted.

JOE 

Well, I hope they can wait another three days.

Barry 

Why? Is there gonna be a launch here?

JOE 

Nope, I got my vacation in Jamaica.

There is a pause.

LLOYD 

Okay, let's everyone move back to the road now, please! Come on!

CUT TO
scene 97 int. night - student accomodation near mit

ROY and the students burst into the house, tired but exhilarated. ROY collapses onto a sofa, beer in hand.

Roy 

What the fuck just happened? Fellas?

Stuart 

Did it stop? Why did it stop?

Roy 

Did you see the wires just fuse together? Like veins or something!

Anton 

Last thing it did was connect to the internet. I think it's looking at Earth resources now. It could take some time to assimilate information.

Lei 

But after that, what will it do? Roy?

Roy 

There are plans for three machines. That's it. I think it's just gonna build from the plans. But now, I gotta get some sleep, and this sofa 
is calling my name. Can I crash here, fellas, cause the Sandman is in the building...oh yeah...

He falls asleep. The students look at one another.

Stuart 

Okay, it's Saturday tomorrow, we can go in all day. There's minimum security. Let's wake Roy up at eight.

Everyone looks at him.

Stuart 

Okay, nine-thirty. Party's over, let's go to bed.

CUT TO
scene 98 int. day - psychiatrist's office
The psychiatric hospital. BOB is talking to DR HALL, ROY'S psychiatrist in the same small office he interviewed ROY.

Bob 

Dr Hall, I'm real mad at this hospital for allowing Mr Neary to escape, but I'm keeping my anger in check, in the hope that you may be able to provide me with any additional information that may lead to his eventual apprehension.

Dr Hall 

See? Shouting solves nothing.

Bob 

I got that in reserve, Dr Hall, believe me. What the hell 
happened?

Dr Hall 

Mr Neary unscrewed a door by its hinges, moved a security camera to fool our duty nurse, and then impersonated a Doctor to make his escape.

Bob 

The fella's got some guts, I'll give him that. Maybe he is a Russian spy...

Dr Hall 

Perhaps he thinks he is, General. Mr Neary is a fantasist. He seems to think the Earth is in danger, and that only he can save it. He also seems to think that any incarceration is in a world war two prisoner of war camp, where 'It is the duty of every officer to attempt to escape'. 

BOB smiles at this.

Bob 

It sure is.

Dr Hall 

He said the Earth only has months to survive.

BOB is sobered by this.

Bob 

All right. Thanks for your time, Doc. 

He leaves the room, shaking the DOCTOR'S hand on his way out.

CUT TO
scene 99 int. day - an aeroplane bound for mit in boston
On board are SYLVIA, TOBY and BRAD. BRAD is in a special seat. They have been upgraded to first class.

TOBY 

I could sleep all the way there. Man, these seats are something else!

BRAD 

I told you, didn't I? I told you we'd get an upgrade. One of the very few benefits of having cancer.

Sylvia 

Don't joke about it, Brad. I'm not even sure we should have brought you along.

BRAD 

Sis, they weren't doing anything except the bare minimum back home. A plastic bag of opiates and a machine to stop me 'ODing'. I just wanna see dad.

SYLVIA nods and looks out of the window. She wants to see him too, but it has been such a long time she is afraid he might be a stranger to her.

CUT TO
scene 100 int. morning - student accomodation near to mit
Everyone is sleeping, exhausted from their night time experiments at the lab.

Suddenly, there is a loud banging at the door.

policeman 

Police! Open the door!

ROY is jerked awake. Seconds later, other students appear from their rooms in a panic.

Roy 

Everyone clear out, I'll handle this.

There is another loud knock. ROY flings the door open.

Roy 

Morning, officer, what can I - 

He is cuffed, and several more policemen barge in, hauling students out of their rooms. He is read his rights during the commotion. Everyone is taken out of the house.

CUT TO
scene 101 ext. morning - the grounds of mit
The police cars they are in pull up outside the MIT laboratory. There are some TV news vans there, and quite a crowd. Everyone is dragged out of the cars. They are met by MIT staff. The Engineering Dean, PAUL MENTZ is very agitated. He grabs ROY by his lapels and shouts at him.

DEAN 

This is a 15 million dollar laboratory! What have you done?

Roy 

You got some spit on me...

The police pull him away. The HEAD of MIT steps in. He is altogether more philosophical. 

Head 

It's Mr Neary, isn't it?

Roy 

Hi.

Head 

And who else? Stuart McKenzie, I know you. And Lei, isn't it? And a couple of footsoldiers. Officers, I want to show them the lab before you take them away.

Policeman 

Sure, go ahead.

The group skirts a group of trees. The lab is revealed. It has pipes and wires and structures all over it, and some sort of huge antenna. All of this has appeared overnight. ROY and the students are astonished.

Roy 

Wow... Stewie, it didn't stop.

Head 

Helluva mess you made there, kids. All sorts of ongoing research ruined, too, no doubt.

Roy 

Have you been inside? Have you looked?

Head 

I'll need a surveyor to check if it's still structurally sound, first off. What I don't get is how much damage you did in the space of what, ten hours? McKenzie, how many students were involved with this?

Stuart 

Four. And Roy.

Roy 

Sir, it's very simple. It's a factory building machine. It's a machine that builds other machines. The ones I told you about. 

Head 

The 'alien' machines. I remember. That's why you were escorted off the premises. Officer, what sort of charges are we looking at?

Policeman 

Looks like trespass and criminal damage for now, possibly mis-use of certain equipment and chemicals. We really need to take them in and do a complete investigation before we can formalise the charges.
Roy 

No! Wait! We have to get in there! Don't you wanna see what we built?

Policeman 

This lab is now a crime scene. No one is going anywhere near this building. And that includes all the staff at this facility, clear? Boys, come on, we've wasted enough time already. Sir, Mr Mentz, we'll need to see you too, shortly, to give statements. My name is Officer Franklin, and you can contact the station on the number on this card.

He hands them a business card.

Everyone is led away. The press close in on them, shouting questions.

MYRA 

Sir! What's your name sir?

Roy 

Roy Neary, from Muncie, Indiana!

MYRA 
What happened at the lab?

Roy 

We built a solar generator to power the world! And an engine to travel to the stars and a machine to cure all disease! Check it out! Get in there any way you can! We don't have much time!

CUT TO
scene 102 int. day - jillian's apartment, deltona
Deltona Heights. JILLIAN and BARRY have made it home after their adventure at Cape Canaveral. They haven't slept and it is now mid-morning. JILLIAN sits in front of the TV news while BARRY washes her feet. She is smoking a joint and in a good mood.

Jillian 

Oh, Lord, I haven't been up all night since the eighties! Thank you, Barry.
Barry
And is the 'Frisco Green' kicking in?

Jillian 

You betcha.

Barry 

Mom...this whole thing with your legs...are you gonna get better?

Jillian 

Oh, I don't think so, Barry. You know when I went into the hospital last year? They put a thing called a stent down one of my arteries. It's like a miniature umbrella and they open it up inside the vein to kinda make more room for the blood to flow, but it only worked for a while. I need a new body, Barry.

Her attention turns to the news.

Jillian 

Barry, turn it up.

CUT TO
A news reporter outside the alien re-designed MIT Laboratory.

MYRA 

After global reports of triangular-shaped UFOs firing lasers into the Earth in recent days, now we have this at the Engineering Faculty of the Massacheusetts Institute of Technology. University staff arrived this morning to find someone had 'pimped' their laboratory. 

The shot changes to a shaky shot of people being led to waiting police cars.

MYRA 

It is still unclear whether the students shown here being arrested by Boston police had any part to play in the radical re-design of the lab, but an older man, possibly the ringleader, had this to say as he was led away. 

Roy 

We built a solar generator to power the world! And an engine to travel to the stars and a machine to cure all disease! Check it out! Get in there any way you can! We don't have much time!

MYRA 

All the suspects have been taken in for questioning, but the mystery remains - who built this and what, exactly, is it for? Myra Hendricks, WCVB News.

CUT TO
JILLIAN in shock.

Jillian 

Roy! It's Roy!

Barry 

Mom?

Jillian 

On TV. Roy's back. Oh my God.

Barry 

Are you okay? Are you sure it's him?

Jillian 

Oh yeah. Strutting like a peacock. That's Roy.

Barry 

But he's aged. The pilots, the ones who came back before, they didn't age. Why has he aged?

Jillian 

I don't know, Barry. Ask Einstein. We have to go there. I have to help him. I'm the only one who can tell people where he's been, who he is.

Barry 

You want me to book some flights?

Jillian 

I wanna drive, Barry. Drive all the way.

Barry 

Yeah, very romantic, Mom. We can be there in two hours on a plane.
Jillian 

And my legs will give me hell at 30,000 feet. Hire a car.

CUT TO
scene 103 int. day - a hotel in boston
ROY'S family entering a nice hotel room. With the money he has sent them, they can afford something nice. The hotel staff fuss over them for a while, make sure BRAD is comfortable, and then leave.

BRAD 

There's a mini-bar!

Sylvia 

Nobody touches the mini-bar. We can't afford it.

TOBY 

Yes we can.

SYLVIA thinks for a moment. 

Sylvia 

One each, okay? Toby, pour me a gin and tonic.

TOBY claps his hands and dives in.

TOBY 

Brad?

Sylvia 

I don't think - 

BRAD 

Sylvia, please, I'm ill, not stupid! Toby, just a coke for me.

TOBY 

Coming right up.

Sylvia 

You okay on the couch? Are you sure you don't want a bed?

BRAD 

It's better if I sit up a little. And I got the TV right here.

SYLVIA checks her watch.

Sylvia 

Shit, it's late. Dad'll be here in an hour. I'm gonna take a (MORE)

(CONT'D) shower. Toby, you make sure you put a clean shirt on - no sports tops okay?

BRAD 

What about me?

Sylvia 

You just gotta sit up and look pretty, big brother.

CUT TO
scene 104 int. day - a police station in boston
ROY in the police station, being interviewed away from the other students. The arresting officer is having some problems with the paperwork.

Officer 

Excuse me a moment, Mr Neary.

He goes off to a SENIOR OFFICER. They look over at him, then check something on a computer. Then he and the SENIOR OFFICER return to the desk.

Officer 

You're listed as deceased, Mr Neary. You've been dead 38 years.

Roy 

I get that a lot. When do I get out of here?

Officer 

When I get to the bottom of this, that's when. Are you using an alias? Have you ever been known by other names?

Roy 

No, it's just plain Roy Neary, officer. 

He looks up at a clock on the wall. He is supposed to be meeting his children.

Roy 

Do I get a phone call?

Officer 

Sure. You got ten minutes. You can use this phone.

The OFFICER gets up and goes back to the computer, to check data bases.

ROY picks up the phone and dials the hotel he has sent his children to.

Roy 

Hi, this is Mr Neary. Can you put me through to Sylvia Neary please?

CUT TO
scene 105 int. day - hotel in boston
The hotel. SYLVIA, in a robe after her shower, with a drink in hand, answers the phone.

Sylvia 

Hello?

Roy 

Honey, it's me.

Sylvia 

Dad! Are you gonna be here soon?

Roy 

Honey, I'm gonna be delayed a while. I'm in a police station right now and - 

Sylvia 

Have you been arrested?

Roy 

Just a little bit. Don't worry, Sylvie, I'm gonna be there just as soon as - 

CUT TO
BRAD'S glass of coke falling, fizzing onto the carpet. He lets out a cry.

CUT TO
SYLVIA turning to BRAD and letting out a cry.
CUT TO
BRAD with blood trailing from his mouth down his chest. He is in agony. His skin has gone white.

SYLVIA drops the phone and hurries over to him. TOBY runs out of one of the bedrooms in his underwear. They try to help him. SYLVIA grabs the phone again.

Sylvia 

Dad! It's Brad! You gotta help us!

Roy 

What happened?

Sylvia 

He's got cancer. He's bleeding! Please dad, help us!

CUT TO
scene 106 int. day - police station in boston
Roy 

I'm coming, Sylvie! Wait right there!

ROY jumps up and rushes for the exit. POLICE OFFICERS grab him and restrain him.

Roy 

No! It's my son! He's sick! I gotta help him! Let me go!

CUT TO
scene 107 int day - bob grainger's staff car
BOB GRAINGER getting into his staff car. His young DRIVER is watching the same news report JILLIAN saw on his phone.

Bob 

Put your games away boy, we gotta follow up leads on this Roy Neary.

CUT TO
scene 108 int. day - hotel in boston
A panicked scene in the hotel room. It is full of PARAMEDICS. BRAD has had a heart attack. They try to revive him.

Medic 1 

I got a pulse!

Medic 2 

Get him down to the wagon! Now!

Sylvia 

Where are you taking him?

Medic 2 

Massachusetts General. Stand back, trolley coming through!

CUT TO
scene 109 int. day - a car heading for the police station in boston
Dean 

We should let the bastard sweat in jail another day, Mike.

Head 

The sooner we can get this legal situation resolved, the sooner we can get back in the lab. Do you realise this could ruin the school? I don't just mean construction costs - if students have lost all (MORE) 

(CONT'D) their research work, or experimental data, they could sue, and I'm damned if I know where we can find that kind of money.

Dean 

I know a guy with 120 million dollars.

Head 

Neary? Neary's got nothing.

Dean 

I saw it. In that damned metal suitcase of his.

Head 

Like Pandora's Box. When all the evil of the world has been let out, all that remains is hope. I'm calling the legal team.
CUT TO
scene 110 int. day - police station in boston
Chaos at the police station. ROY is struggling with a mountain of officers. The SENIOR OFFICER in charge breaks off and unhooks his taser.

Senior Officer 

Taser!

The POLICEMEN know what this means. They break away from ROY.

Roy 

You gotta let me go! Now!

ROY struggles to his feet. He has never seen a taser before. He has no idea what the little yellow gun is for.

Roy 

What the fuck is that? A fucking water pistol? You gotta let me get to the hotel! It's my boy!

He moves to leave. The SENIOR OFFICER shoots him. ROY goes down, convulsing as sparks crackle down the twin wires.

Senior officer 

Weapon safe! Get him to a cell. Where's that ATF medic? Vincent, get those barbs out of him and check his vital signs.

CUT TO
scene 111 int. day - a hire car on the road

JILLIAN and BARRY in a hired car, on their way to Boston. It is not a very good car.

Jillian 

It's steaming again, Barry.

Barry 

I can see that, mom. I'll get the radiator filled up at the next gas station.

JILLIAN unfolds a huge map.

Jillian 

Did we just pass a sign for Savannah?

Barry 

Sure did.

Jillian 

Then this is Georgia. I never been to Georgia before.

Barry 

Me neither, mamma...

'Georgia on my mind', by Bix Beiderbecke or Hoagy Carmichael starts to play, as they drive on. The steam from the car gets worse. Finally, it is accompanied by some horrible clunking from the car. BARRY pulls over to the side of the road and gets out and opens the bonnet. They are not going anywhere in this car.

CUT TO
scene 112 ext. and int. night - a car transporter
It is laden with new Hondas. As it passes the camera, we stay with the lorry to see on the back, their broken down car.

CUT TO 

The cab of the lorry. JILLIAN is enjoying the ride. BARRY has got his metal cans out and it trying to sell the contents to the driver.

Barry 

This is one we picked up in Cape Canaveral. Look at that, still glowing. Fifty dollars.

Bill 

Boy, I don't want none of your Florida dirt. And I definitely do not want any of your fucked up UFO Florida dirt. Now put it away, or I'm gonna drop you off right here, and I guarantee you'll be walking a day before you get to civilisation.

Jillian 

Barry, Leave the man alone; he's just trying to do his job.

Bill 

Thank you, ma'am. We should be in Boston in about 18 hours. I hope you like coffee, 'cos I'll be drinking a ton of it on the way. I'm gonna put the radio on...

'Georgia on my mind', this time the Ray Charles version, plays on the radio. The transporter speeds on through the night.

CUT TO
scene 113 int. day - police station in boston
ROY in his cell, recovered from the taser and hammering on the cell door.

Roy 

You bunch of fucking murderers! He's just a kid! A kid! I can save him! I can - 
Suddenly, the cell door is opened. ROY is met by a wall of police. The SENIOR OFFICER is there.

Senior Officer 

Mr Neary, the Dean and the Head of MIT are here to see you. Follow me.

CUT TO
ROY handcuffed to one side of the desk, while the DEAN and the HEAD are on the other. ROY is in tears.

Roy 

You gotta help me. My son is dying, I have to see him, I can help him, you gotta believe me!

Head 

Mr Neary, I'm sorry about your son, but we have a very serious issue to deal with concerning the vandalism of MIT property.

Roy 

Property can wait! I'm talking about saving a life! He has cancer! He's coughing up blood!

Head 

Neary, I'm I biochemist by training. It sounds like your son is in the final stages of lung disease. You can't save him.

Roy 

Yes I can! What do you think I built in your laboratory? A machine that cures all diseases!

Head 

That's not possible, Mr Neary.

Roy 

You're a scientist. Let's do an experiment. With my son. His name is Brad. Let's do it right now.

Head 

Mr Neary...

Roy 

Fine. Your best days are behind you. I get it. Comfortable admin role in a prestigious university, guaranteed pension. No need to publish any more academic papers. You've landed on your feet, Sir. Well done.

ROY has pressed all of the HEAD'S buttons. The HEAD turns to the SENIOR OFFICER.

Head 

Officer, can you release this man?

Senior Officer 

What?

Head 

I want to drop all the charges. And considering Mr Neary's situation, I think on compassionate grounds he should be allowed to - 

Senior Officer 

He's assaulted some police officers, Sir.

Head 

Mr Neary will pay compensation, won't you, Mr Neary? Settle this like men.
Roy 

You got it. Let's get out of here.

Senior Officer 

Wait up. These are very serious charges. I'm going to have to talk to my superiors concerning - 

Dean 

Was there a metal suitcase brought to the station with Mr Neary?

Senior Officer 

It's in the evidence room.

Dean 

Roy, do you want to open that up for the police officer?

ROY assesses the situation.

CUT TO
scene 114 ext. day - roy, the head and the dean race to the hotel in a car
A car speeding through the streets of Boston.

CUT TO
Inside the car, ROY is driving, the DEAN is in the passenger seat, the HEAD in the back. They are bracing themselves against the interior.

Roy 

Was that bail? Did I just post bail? Jeez, was that a bribe? Gentlemen - Binney Street? Where is it?

Dean 

Take a left on Brookline Avenue.

Roy 

Which one?

Dean 

What?

Roy 

Which left?

Dean 

Er, this one!

ROY skids around a corner, narrowly missing parked cars.

Roy 

Where is it? Where is it? Yeah.

He screeches to a halt in the middle of the street and runs into the hotel, leaving the two teachers to exit the vehicle.

CUT TO
scene 115 int. day - hotel in boston
ROY running up to reception.

Roy 

Room 308?

Receptionist 

Second floor. Sir, there's been -

But ROY is up the stairs and away.

CUT TO
ROY at room 308. He finds hotel staff clearing away the detritus left by a paramedic emergency operation. There is plastic tubing and blood and discarded emergency supplies. His children are not there.

Roy 

Where are my kids? Where are they?

Staff 

Massachussetts General.

Roy 

Where's that?

Staff 

Head over the bridge, follow the signs.

CUT TO
scene 116 ext. day - roy speeding to the hospital
ROY speeding across the bridge, dodging traffic. He picks up a police car on the way.

CUT TO
ROY pulling into the hospital car park and abandoning the car, the engine still running.

Roy 

Stay with the car!

Dean 

The police will be here any minute, Neary!

Roy 

You just keep them away from the car!
CUT TO
scene 117 int. day - hospital reception
ROY dashing into the reception area.

Roy 

My son's just been brought in. Brad Neary.

Receptionist 

Was it an emergency, sir?

Roy 

What?

Receptionist 

Did he arrive by ambulance?

Roy 

Yeah, maybe twenty minutes ago.

Receptionist 

You'll need to go round to the emergency ward. Ask for him at the desk there.

CUT TO
scene 118 int. day - hospital emergency ward
ROY arriving at the desk. He sees SYLVIA and TOBY further along the corridor.

Roy 

Sylvie?

Sylvia 

Dad!

There is a moment of recognition, and then they embrace. ROY drags in TOBY too.

Roy 

And Toby! Jeez, all grown up. Where's Brad?

Sylvia 

They're working on him now. They won't let us in.

Roy 

Yes they will.

He smashes a fire alarm, setting it off.

Roy 

Fire! Everybody out of the building!

There is confusion. ROY runs into the nearest emergency room to find BRAD surrounded by a number of medics and nurses, trying to keep him alive and stabilise his condition.

Doctor 

Sir, you'll have to clear the building, that's the fire alarm.

Roy 

Relax, I'm just here to take my son home.

Doctor 

I can't allow the patient to be moved.

SYLVIA has been listening behind the door. She steps in with something in mind.

Sylvia 

Plane crash in the river! Get some help!

This creates more confusion. ROY dives in and hauls his son's trolley out of the room. His children hold back the staff.

Roy 

I know what I'm doing! Everyone stand back!

CUT TO
scene 119 ext. day - hospital car park
The three of them reaching the car park to find the HEAD and the DEAN cuffed and surrounded by police.

CUT TO
ROY desperately looking around for another escape route. Then he sees an ambulance with its rear doors open, empty. They get the trolley in the back and the kids climb in. ROY rushes round to the front, to find the driver approaching.

Driver 

Did you just climb in my ambulance?

ROY can see TOBY quietly climbing in the driver-side door. He plays for time.

Roy 

I sure did. What sort of equipment have you got in there? I'm in the electrical business myself, municipal power lines, that sort of thing.

Driver 

You just stay away from my vehicle, Mister, or - 

TOBY screeches away in the ambulance and pulls it round in a wide circle. ROY, pursued by the driver, manages to grab hold of the door and pull himself inside as the ambulance races out of the exit.

CUT TO
Some of the police dealing with the HEAD and the DEAN rush for their cars on seeing this.

CUT TO
scene 120 int. day - inside the ambulance
ROY and TOBY up front as they speed back over the bridge. There is a lot of traffic. ROY is desperate, then remembers they have sirens on board. He looks for the siren control switch, and turns them on.

Roy 

There you go! Step on the gas, Toby!

TOBY 

Like driving a mobile home!

CUT TO
The ambulance speeding through the streets.

CUT TO
scene 121 ext. day - mit grounds
The police guarding the MIT lab receive a call on their radio.

Policemen 

Ryan! Get in the car. We got an all units call. Plane crash in the river.
CUT TO
scene 122 ext. day - the media outside mit
MYRA HENDRICKS from WCVB News watching a rival channel packing up and leaving.

Myra 

Marty, there's nothing going on here. We haven't seen a car all day.

MARTY, the producer, is sitting on the steps of the outside broadcast van, drinking coffee.

Marty 

They want a live update at three o'clock. I'll - 

They hear the police car from outside the lab start up its sirens. The cameraman rushes to get a shot. MYRA picks up her microphone and quickly positions herself.

Myra 

You running, Clive?

Clive 

Gotcha. Speed.

Myra 

It's been quiet here at MIT this morning, but now we are seeing some signs of activity - 

The police car races past, lights and sirens on. The camera pans with it, and is about to pan back to MYRA, when the cameraman picks up ROY'S ambulance, coming the other way, lights and sirens on. It careers up the driveway towards the laboratory.

Myra 

An ambulance has just passed the MIT gates, presumably heading for the Engineering Department. (MORE)

(CONT'D) Has this hi-tech laboratory claimed its first victim? We'll bring you a live update at 3. Myra Hendricks, WCVB News.

CUT TO
scene 123 ext. day - grounds of mit
The ambulance pulling up in front of the laboratory. ROY jumps out and checks back along the drive, wondering where the police car is going to, then they all help get BRAD out of the back. 

He is fading fast, and gasping for breath. He has gone a deathly white colour.

Roy 

Brad? It's dad. I'm gonna make you better, I promise.

BRAD 

Where the hell have you been?

Roy 

You stay alive, son, and I'll tell you everything.

They pull away the police crime scene tape and force open the doors.

CUT TO
scene 124 int. day - the mit laboratory
Inside the lab. All the equipment and materials there have fused into a series of fantastical machines, all powered by some sort of glowing orb that pulses in a hole in the roof.

Roy 

Solar generator. Free energy. FTL drive module. Brad, this is for you. Put your arms around me.

They are next to two similar pods, connected by tubes and wires. ROY puts BRAD inside the nearest one.

BRAD 

Looks like a sandwich toaster...

Roy 

Lay still, Brad, I gotta close the lid on you for a second.

He closes it, and puts his hand on the lid. When he pulls his hand away, a green glow in the shape of his hand is left behind. The glow appears in all the joints of the machine. BRAD starts to kick and scream. The machine moves a little with his exertions.

Roy 

Brad! Don't fight it!

There is a sudden flash that shines through the join between the pod and the lid, and then there is another in the second pod, and the machine powers down.

ROY looks at SYLVIA and TOBY, both looking dazed from the day's events. He slowly opens the lid.

CUT TO
BRAD is there, naked, clean, alive and healthy. He opens his eyes. ROY bursts into tears and smothers him with kisses.

Roy 

Brad! How you doing, kid?

BRAD 

Dad! I can breathe...
SYLVIA moves to open the other lid.

Sylvia 

What happened to his hospital gown?

Roy 

I don't think you wanna look in there, honey.

SYLVIA gives him a look, and opens it anyway.

CUT TO
Inside the pod are BRAD's hospital gown, and under it, a nasty pile of dirt and gore. Sylvia recoils, and looks at them. But BRAD and ROY are still in an embrace, both smiling at her.

TOBY 

Dad, you made a teleport machine! 

Roy 

Yeah, I kinda did.

CUT TO
scene 125 ext. day - grounds of mit
ROY emerges from the lab into the sun, smiling, carrying BRAD in his arms. SYLVIA and TOBY follow, stunned by what has happened. They walk slowly down the driveway.
CUT TO
MYRA and her team approaching them.
TOBY 

Dad, let's take the ambulance.

Roy 

No, I need to talk to these people. Hey!

Myra 

Mr Neary, can I talk to you for a moment?

Roy 

You sure can. Follow me. Say, have you got any food in that truck of yours? My boy's real hungry.

Myra 

I'm not sure. Marty?

Marty 

Clive's lunch is on the front seat.

Roy 

TOBY, go get Clive's lunch. Come on, let's talk.

Marty 

Can we get some shots in the lab?

Roy 

Bring all your cameras up here, fellas, I'm gonna show you everything...

CUT TO
scene 126 ext. day - a truck stop near to boston
JILLIAN and BARRY'S car transporter pulling away from a truck stop. BARRY is in their hire car, trying to get it started, but it is dead. JILLIAN is in her chair nearby. BARRY gets out and locks the door.

Jillian 

The sign says Boston 20 miles.

Barry 

That's a five hour walk along the freeway. I'm gonna leave the car keys with the guy at the gas station. If they want their piece of shit hire car they can pick it up themselves.

Jillian 

It's okay, Barry. We'll find a way there. Here, get me a coke.

BARRY goes in to the truck stop gas station. He picks up a coke then goes to the till, where a YOUNG MAN stares up at a TV screen, ignoring him.

Barry 

Hi.

Man 

Hi.

Barry 

I gotta leave a hire car in your parking lot. They'll pick it up later today or first thing tomorrow. It's broken down.

Man 

Sure.

Barry 

Can I leave the keys with you? It's a red honda civic.

Man 

Great mileage. Have you seen this weird shit on the news, man?

BARRY is interested. He cranes round to take a look. It is the 3pm Boston News. MYRA, ROY and his kids are inside the warped interior of the lab.

Myra 

And, miraculously, he has claimed that this machine has cured his son, Brad, of multiple malignant tumours. Mr Neary, thank you for talking to us today - 

The camera pans over to ROY and his children.

BARRY is astonished.

CUT TO
The gas station entrance. BARRY rushes out.

Barry 

Momma!

CUT TO
scene 127 ext. and int. various times of day - the news report goes viral
A montage of shots of the news report going viral. We see people across the world watching it on TV, on the internet, on their phones. Poignantly, we see someone suffering from cancer sitting up in bed as they watch. We even see MYRA HENDRICKS interview the DOCTOR who worked on BRAD at Massachusetts General Hospital.

Myra 

And when you saw Brad, what was your immediate prognosis?

Doctor 
I thought he'd be dead inside two hours. He was in the final stages of lung cancer, his blood oxygen levels were critical. It's simply not survivable.

Myra 

Would you be surprised to know Brad Neary has made a complete recovery from his cancer?

Doctor 

In two days? Not a chance.

CUT TO
scene 128 ext. day - grounds of mit
The MIT laboratory. There is a wall of police behind barriers, facing a wall of news reporters. Behind them is a growing crowd of people, all looking for a cure for their illnesses. Some have placards of a religious nature.

CUT TO
scene 129 int. day - hotel in boston
ROY and his family in their hotel, eating at a table in their room. MARTY, the producer, is on the phone in the background.

Marty 

How many people? You're not gonna let them in, are you? Okay. Listen, I have to get back to the station and organise that. Yeah. I'll be there in half an hour. Ciao.

He comes to the table.

Marty 

Roy, I'll get out of your hair. I think we got a slot for you in Washington lined up for tomorrow.

Roy 

Just get as many shows as you can, Marty. I'll do them all.

Marty 

And don't try and go anywhere; there's a mob outside. I don't know how they found you, but I can't guarantee your safety if you go out there.

Roy 

I'm staying put, Marty. I got my kids here, that's all I need.

Marty 

Okay. I'll be back in a couple hours.

Roy 

Marty?

Marty 

Yeah?

Roy 

I, er, thanks for believing in me, man.

Marty 

I don't know what's going on, Roy. I don't know how you built those machines, or where you got the technology from. But we have to get your story out there before someone shuts this all down. Because they will.

Roy 

I can't let that happen, Marty. Time's running out.

MARTY nods, and leaves. 

CUT TO
scene 130 ext. and int. day - a radio telescope in the mountains of new mexico
Javier is working late at night. His computer screen reads 'Data collection complete - compiling. estimated compilation time 4 hours 45 minutes.'

Javier glances at his watch, then slides his chair over to another screen, and starts up a second computer. He taps in 'Neptune' and some celestial coordinates and presses send, then steps outside into the cool night air and watches as all the telescopes re-align themselves for Neptune. 

As he steps back in to the dimly- lit room, he notices a flashing red warning on the computer screen and a printer has started spewing out a stream of data, automatically.

The warning sign reads 'Anomylous data detected'. He switches to the view from the telescope and sees a starfield with red crosses marking moving points in space. They shift in real time. There should be nothing moving like this around Neptune. 

He rushes outside and looks up at the stars, then gets out his phone and calls Carlos.

Javier

Carlos! Get dressed! You have to see this! I'm not sure - just get over here!
CUT TO
scene 131 int. day - a hotel in boston
ROY and his family, still round the dinner table in their hotel room. They have had pizza. Roy is drinking a bottle of beer.

BRAD 

You gonna eat that, dad?

Roy 

You go ahead.

Sylvia 

You look...okay, dad.

Roy 

I am okay, honey. How are you holding up?

Sylvia 

We had a rough few years, dad, I'll say that. Not as rough as the last few weeks, but I'd swap it in an instant, if you really wanna know.

TOBY 

You know mom died?

Roy 

Yeah, Toby, I know. How did she - 

Sylvia 

A broken heart that's how!

TOBY 

She had a heart attack when we were out grocery shopping.

Sylvia 

She just met this guy, too. 

TOBY 

Bill Tregowan. Big Bill. 
Roy 

Bill from the farm produce store?

TOBY 

That's him. 

Roy 

Bill? But... I hope he made her happy. And you guys. I hope he was good to you, too.

BRAD 

Well, he didn't fly off in a fucking UFO.

Roy 

All I can say to you guys is...I'm sorry. I am so, so, sorry, and all the pretty words in the world won't help you, or bring back those years you had without me.

Sylvia 

Dad, you had a woman who loved you, kids who loved you, a job you liked, friends, family. You ran away from us all, into the unknown. Why did you do that dad, why?

Roy 

I told you about growing up in North Dakota, didn't I? The hunting trips with my dad? Well, there was one day, I must have been ten or eleven years old; we'd been driving five hours or so across the plains, and White Butte, the highest point in the state, was on the horizon. This was in December, and the snow was pretty deep. We were heading up there to shoot deer and pheasants, even though September would have been better for us, but dad couldn't get any time off from the factory 'till December. We parked up at the lodge and we set off the next morning, in the White Butte foothills. We had a great time, got us a brace of pheasants, but no deer, and I really wanted a deer. I had this idea I wanted a set of antlers on my bedroom wall, and, man, I was upset. So, I took my rifle when dad had gone to bed on the (MORE) 

(CONT'D) last night, and I went off up the mountain. And it started to snow. And I mean snow. And it got worse and worse, and there was just me and the trees and the snow up to my waist. But I wouldn't let it go. I wanted a deer. I made it through the night somehow by holing up in a fallen tree, and the next morning, instead of going back down to the lodge ,cause we were supposed to leave in the morning, and my dad would be looking for me, I carried straight on up the mountain. It was a clear morning, clear blue skies. I knew there was a deer waiting for me there. I could almost see it. A big buck with antlers further across than I could reach with my hands. So I went higher, and higher. But I never saw a deer. I forgot about the deer. It became all about the climb, like I was climbing out of a hole, climbing away from everything I knew, into the wild. And, you know what? It felt like nothing I'd ever felt before, like this was my only future - climbing, just climbing, like I was gonna age with every step and live my life up here. And the summit was where I was gonna lay down and die. It all made perfect sense. There were no doubts any more, no worries, I had my life mapped out and climbing was my job. I accepted it in a moment, and a sense of calm and peace settled right down on my shoulders, and so I kept on walking...

BRAD 

You always were a selfish asshole.

Roy 
I'm king of the selfish assholes, Brad. Only took me thirty-odd years to see it. That's why I (MORE)

(CONT'D) went up in the UFO on Devil's Tower. Just another mountain to climb. I felt like a kid again, and that's something that's real hard to let go of.

CUT TO
scene 132 ext. day - outside the mit laboratory
JILLIAN and BARRY getting off a bus in Boston, outside the MIT laboratory. There is a big crowd there all hoping to be healed. A man with a Christian t-shirt on spots them and approaches.

Jeff 

Have you accepted Jesus into your life, ma'am?

She pauses a second, then decides to go with it.

Jillian 

I sure have.

Jeff 

Follow me, we got a section ready for those poor afflicted that can't walk.

Barry 

What's going on in there?

Jeff 

Miracles, brother, miracles like I haven't seen since I took my poor mother, God rest her soul, to Lourdes, in France. She was sick, and she was healed by the mercy of God. 

Another woman overhears Jeff, and grabs his arm.

Valerie 

Is he inside? Is Roy Neary here?

Another woman grabs her arm.

Sally 

Someone said he's holed up at the hotel on Binney street. There's quite a crowd there.

Jillian 

Where's Binney street?

Jeff 

Never you mind. It's here the miracle happened. A young boy struck down with cancer cured in an instant by the hand of God! Let me clear you a path.

He takes hold of JILLIAN'S chair and starts to wheel it towards the other wheelchair users. JILLIAN takes hold of her handlebars and puts her chair into reverse, running over JEFF'S toes.

Jillian 

Sorry Jeff, we'd like to go to the hotel. Ladies, can you direct me to Binney Street?

CUT TO
scene 133 ext. and int. very large array, new mexico

A storm building over the desert. Lightning strikes in the distance. The wind whistles through the antennae, rattling them.

Javier, Carlos, George, surrounding the monitor. An IT man emerges from a room full of servers.

IT man

Servers all check out, software checks out, alignment is good. It's not a system bug.

George

What are we looking at, buddy?

Javier

The data is all over the place. It could be a debris cloud.

Carlos

Something hit Neptune? A comet?

Javier

There's been a collision. Maybe - maybe an asteroid ploughed through the rings and we're seeing debris from them thrown earthwards, obscuring the planet...

Carlos

There's nothing on the NASA Near Earth Object database. 

Javier

There are thousands of undetected rocks out there, Carlos. I have to send this data now.

IT man

Good luck with that. You've got 22 terrabytes of data, and I can shit faster than our internet connection. It'll take a month to send it.

Javier

Didn't you upgrade?

IT man

We paid for it, but they're still digging the trenches for the cable. If you can wait 'til Christmas, we can send it no problem.

Javier

Give me the hard drives. I'll take it myself.

Carlos

Javier, there's a storm coming in.

Javier

JPL is the only place this data can be analysed. I have to go!

George

We still got an old fax machine in reception. Print it and fax it over.

Javier

It'll be thousands of pages at, what, five minutes a page? No thanks, George.

Carlos

Just call JPL. Let them take a look at Neptune.

Javier

Let's go outside.

The two men step out. Javier quickly pulls Carlos close. It is a wild night. Dust and wind blow around them.

Javier

This is my data, Carlos; these are my findings. I know the rings of Neptune better than anyone, and a dataset like this is going to be a funding goldmine when I publish my paper - but only if it's exclusive.

Carlos

Javier, these planetary impacts are rare - think of the new data we can get from it.
Javier

That's why I have to go!

Carlos

Then phone them.

Javier

And what will they do? Get some well-fed grad students to collate world-wide observational data and sideline the crazy Mexican.

Carlos

Javier. Stop. Just stop and listen to yourself. No one is sidelining anyone, you've got to -

Javier

They wouldn't let me in though, would they? Or you, Carlos.

Carlos

I failed the entrance exam. By two percent. Lots of us failed.

Javier

I didn't. Top three percent of the class.

Carlos

That was twenty years ago, Javier.

Javier

Data is data. Twenty years ago, I passed an interview exam to join NASA, and they turned me down. Now why was that?

Carlos

Because US immigration lost your paperwork. Shit happens.

Javier

They lost my paperwork, and by the time a new set was in order, the window of opportunity was closed and they went with an American candidate.

Carlos

But they didn't turn you down because you were Mexican.

Javier

They turned me down because they saw that being Mexican was a problem, Carlos.

Carlos

Then you should be angry with Border Control, not NASA.

Javier

A little help would have been appreciated. A little patience. I'm going to take my data to them myself.

Carlos

In this?

Javier

It's a dust storm. I'll pretend I'm on Mars.
Javier pushes past Carlos and goes inside. The door slams in the wind. Carlos hurries in after him.

CUT TO
A close up of a bunch of plastic-wrapped hard drives being carried by Javier from the control room across the car park to his car. Dust is already piled high on his windscreen. George and Carlos look on doubtfully.

Javier

This is one small step for a man - you can fill in the rest, gentlemen.

George

You're crazy. You got water with you?

Javier

Five litres for me, five for the car, and extra gas in the trunk. I only have to get to the airport.

Carlos

Satnav?

Javier

In my wife's car. I can navigate by the stars.

Carlos

What stars?

Javier

Poetic licence.

Carlos

You're enjoying this.
Javier

I am Francisco Pizarro, bringing news that I have discovered the Pacific Ocean to the court of the King of Spain. I want this damned comet or whatever it is named after me!
Carlos

Javier, Pizarro destroyed the Inca Empire.

Javier

No one is perfect. Go on, get inside, I'll call you when I get there.

Carlos

Be careful.

Javier waves him away and gets in his car. The two men watch him leave, but his car is soon enveloped in a wall of dust.

CUT TO
scene 134 int. and ext. day - a military jet

A military jet in mid-air.

CUT TO
Inside. GENERAL BOB GRAINGER is on his way to MIT.

Bob 

Sergeant, has that audio signal from the site been cleaned up, yet?

Sergeant 

Yes, sir. 

Bob 
Play me the whole thing.

The Sergeant switches on a piece of hardware. Through a storm of interference, we hear the thin notes of a violin. Seconds later, the loud, brassy notes of the response sound out. The five notes played at Devils Tower.

Sergeant 
The first notes were picked up by a ground-based listening station monitoring internet traffic in the Boston area. The return notes were picked up by just about every satellite in orbit.

Bob 
The bastard's signalling to them. And he's got help on the ground. Maybe he is a Russian spy....

Sergeant 
Sir?

Bob 
Nothing. Just a foolish old man talking to himself. But this could have been going on for years. For all we know, they could have been covertly returning our astronauts, brainwashed, back to Earth for the last thirty years to undermine governments or God knows what else. We have to shut him down. Now.

CUT TO
scene 135 int. day - a hotel in boston
ROY and his family packing. MARTY comes in.

Marty 
I got you a 10pm flight. We can get out through the kitchens.

Roy 
Marty, I can't thank you enough, I - 

Sylvia 
He's just following a story, dad.

Marty
Have you heard of humanitarian journalism?

Roy 
Sylvie, honey, right now, Marty is helping us get where we need to go. He's using us, we're using him. Right, Marty?

Marty 
Very cynical, Roy, but I'll go with it. 

TOBY 
Symbiosis, dad.

Roy 
Huh?
CUT TO
scene 136 ext. day - san agustin plain, new mexico

Javier crawling along in his car in the middle of an intense dust storm. All we can hear is the fizz and chink of dust sand-blasting the outside of his car. His headlights are on, but he can only see a few feet ahead. He brakes suddenly.

CUT TO
Ahead is the back end of a car, tilted at a crazy angle in a ditch. He peers inside as he slowly edges around it, but sees no one. He continues on. After a little while, the road starts to get a little bumpy, and daylight starts to fade.

A rock looms ahead of him, and he brakes, unsure of where he is. He tries to move off again, but his tyres are bogged down in sand. His car digs itself deeper with each press of the accelerator. Now it is dark, and the storm rages on. Javier slams the steering wheel, and looks out at the night.

scene 137 ext. day - outside hotel in boston
Roy and his children exit the room and head down through the kitchens where there is a van waiting for them. They get in. One of the hotel staff slides open a chain-link gate. MARTY starts to back out. There is an indignant, angry cry from behind them.

Jillian 
Hey! Watch where you're going!

ROY slides open the side door to see what is going on. He sees JILLIAN and BARRY standing on the sidewalk. They stare at one another.

Roy 
Sweet Jesus and Mary...Jillian? Jillian!

He jumps out and runs to her and hugs her, and she hugs him. Tears spring up in her eyes.

ROY
Jillian It's you! It's really you! What are you doing here?

Jillian 
Looking for you, Mr TV star. Oh, Roy, I got so many questions...

Barry 
Hi, I'm Barry.

Roy 
No way. How old are you now, Barry?

Barry 
Forty. Been following your story since I was a kid, Mr Neary.

Roy
You wanna go back up there, don't you?

Barry 
Been waiting for it my whole life. Are we going?

Roy 
Yes. Yes we are.

Barry
For how long?

Roy 
You'll see soon enough. Help me get your mom in the van.

Marty 
Hey, what's going on?

Roy 
Two more for Washington, Marty. Barry here has been up in a UFO too!

CUT TO
scene 138 int. day - inside the moving van
ROY looks down at JILLIAN'S chair, and her legs.

Roy 
Jillian, what happened to you? Did you have a fall or something?

Jillian 
I'm just getting old, Roy. Hardening of the arteries. I'd never get up Devil's Tower these days.

Roy 
No, no, no. It doesn't have to be like this. Marty! Swing by MIT.

Marty 
Not a chance. The police are closing off roads. We have to get to the airport.

Roy 
Who's got a cordless phone? A cell phone. Thank you, Barry. There's one guy who might help...

CUT TO
scene 139 int. day - the dean's office, mit
The DEAN, ROY and JILLIAN entering the Dean's office.

DEAN
You've got a lot of nerve coming back here, Neary. The police are looking for you, and I heard the army's been mobilised. 
Roy 
Yeah, I'm real popular, just now. That's just how it's got to be. Open the door, would you?
They reach the back door to the laboratory. The police have put tape across it, and it is locked, but the DEAN has a key. He leads them through the surreal, twisted machinery to the device that saved BRAD.

DEAN 
Is this the machine that was on the news?

Roy 
Yeah. Jillian, just hold on to me, I'm gonna lift you up and put you in the pod nearest to us, okay?

Jillian 
Will it hurt?

Roy
Brad said it was like an orgasm...

Jillian 
I remember those...
He lowers her in and closes the pod. We see the same green lights and the double flash. Roy goes to the second pod and opens it.

Jillian
Oh my God, Roy, I - God, where are my clothes!

Roy closes the lid on her.

Roy 
Sorry. Coming right up.

He goes to the first pod and retrieves her clothes and hands them to her while looking the other way.

CUT TO
Moments later, we see a trembling leg slowly lowered down to the ground, followed by her other leg. She tests the ground, then stands firm.

Jillian 
Roy! I can walk! I can walk! Look! Look at me!

She runs into ROY'S arms and he spins her around. The DEAN looks on, astounded.

DEAN
How long were you in that chair?

Jillian 
Six fucking years!

She kicks the chair over. The wheels begin to spin.
CUT TO
scene 140 ext. day - san agustin plain, new mexico

Javier asleep and sweating under a hot sun, in his car. He opens his eyes. The storm has passed. He realises he is really thirsty and pours some of his water into a cup. Then he tries to open his door, and finds that sand is piled up against his car. He can't get out of the other side either, so clambers out through the sunroof and sits there a moment, getting his bearings. All he can see is his car and the desert. The storm has covered all the roads in the area. He checks his watch and looks up at the sun. Just after 8am. 

Javier

Okay, Albuquerque is that way...

All he can see is a wall of mountains.

Javier

Shortest possible route between A and B is a straight line. In a car.

He examines his vehicle. It is buried nearly up to its door handles in sand. A plane flies over, far away, heading for the airport. It is a little off from his calculations.

Javier

Okay, so Albuquerque is that way.

There are still mountains in the way. These are a little bigger. He opens the trunk and finds a small shovel. He starts to dig his car out.

CUT TO
scene 141 ext. night - boston airport
ROY, his kids, JILLIAN and BARRY taking off for Washington.

CUT TO
GENERAL BOB GRAINGER and his entourage heading from Boston airport towards MIT.

CUT TO
scene 142 ext. day - san agustin plain, new mexico

Javier collapsing by the side of his car, sweating and exhausted. He has done well, and his car looks clear of the sand. He takes another drink, and notes his water is getting low. He gets in and tries to start the car, but it won't turn over.

CUT TO
later. He has tried everything, but he can't get it started. He checks his watch. 2pm. He decides to walk. He puts the hard drives in a rucksack and hangs the water bottle from it, then gives Carlos a call.

Carlos

Javier, hi. Are you at the airport?

Javier

I am close. I had to spend the night in my car.

Carlos

I told you. Well, safe driving. Looks clear today.

Javier

Carlos?

But Carlos has put the phone down. Javier thinks about calling again, then puts his phone in his pocket, locks his car, and starts walking.

CUT TO
Late afternoon. Javier finds himself struggling up a rocky incline, lost. He sees another plane go over. He is going in the right direction, but it does not look like an easy path.

CUT TO
Night time. Javier appears silhouetted in the mouth of a cave. He flicks on his lighter, but he can't make out anything.

CUT TO
Later that night. He has got a fire going. He can see lights in the distance, but he's not sure if it is Albequerque.

CUT TO
The next day. He is going down a slight incline. He is in a better mood. He thinks he is over the worst of it. At the bottom of the hill, he realises he is in a shallow canyon. He comes across the bones of a coyote. He puts down his back pack and takes out his phone. No signal. He picks up his things and clambers up to a higher point to try to get one. At the top he puts down his rucksack and fiddles with his phone. The rucksack starts to slide down the hill. He lunges to grab it, gets the rucksack, but drops his phone. It skitters off down the hill and he spots it falling into a crevice in the rock.

CUT TO
The crevice. Javier is laying on his belly, feeling around in the rocks and sand at the bottom of the fissure. Suddenly, we hear the rattle of a rattlesnake. Javier freezes. If it is near his hand, he should remain still. He gingerly peers into the crack, but can't make anything out in the shadows. He listens, but hears nothing more. He waits, sweating. He slowly pulls his hand out of the crevice. Relieved, he turns to reach for his backpack, and sees the rattlesnake coiled on top of it. It rattles its tail and strikes, catching Javier on the back of his hand. Javier kicks it away. His kick sends his backpack tumbling down the slope. Javier doubles up in shock and pain.

CUT TO
Carlos and George cautiously negotiating the partially hidden interstate 60 in George's car.

George

Ain't had a storm like that in fifteen years.

Carlos

El Nino's been pretty severe this year. Is that a car?

They slow down as they approach the car in the ditch Javier passed during the storm. It is nearly buried in sand.

George

That's Webster's SUV. One of my guys picked him up a couple days' ago. A little too much liquor over at Molly's Bar.

Carlos

I'm worried, George. He didn't check in at the airport.

George

All that dust might have delayed some flights. Maybe he drove on to Santa Fe. Try his cellphone again.

Carlos

It rings, but then all I get is his answerphone. I tried a hundred times.

George

Did you call JPL?

Carlos

I told them he was on his way.

George

Did you tell them why?

Carlos

No. This is Javier's baby, I 
couldn't - 

George

It's okay. I get it.

Carlos

Thanks, George. What's that?

He has seen the sun winking off glass half a mile to the north of interstate 60.

George

That's a hiker's trail.

Carlos

Let's go. He must be out of water by now.

scene 143 int. night - tv studio in washington
The set of DC Late, a Washington DC late night chat show. The studio has a large window at the back over looking the Whitehouse, which is lit up. The host, DAN POWERS, is a former stand-up comedian turned chat-show host. He is a large, jovial man, but he looks like he might be good in a fight, too. (think John Goodman) He is going through the script with the floor manager, BEN and the director, WESLEY.
Dan 
So we're dropping the band?

Wesley
They missed their flight.

Dan 
Probably had a pile of hookers blocking their hotel door.

Ben
I guess so. But we got the cancer guy from Boston flying in now to fill. He can do five minutes, and he can cover the band phone-in segment.

Dan 
Boston? Don't we have any more local stuff? Is he religious? Wesley, I don't know if I can do the cancer stuff. Too morbid. Can't we keep it light?

Wesley 
He cured his son of cancer. It's a good news story.

Dan 
Tell him no crying. I don't want crying on my show. Godammit, you know I hate it when you shift stuff around!

A chinook helicopter flies over, low. They can see it head for the Whitehouse.

Dan 
And what's with all the aerial activity? That's the fourth chopper that's gone over tonight.

Ben 
The military's out, too. Must be some state visit.

Dan 
Okay. Wesley, book me in to the Hays-Adams hotel for tonight. Traffic will be murder.
Wesley
 Sure. Listen, I've briefed the writers on this Roy Neary guy, and they'll come up with something funny but caring for you, okay?

Dan 
Sand all my edges off, yeah?

Wesley 
It's a compromise. I know it's not your style, but - 

Dan 
Just leave me some wiggle room, okay?

Wesley 
Okay.

Another big helicopter thunders across the sky on its way to the Whitehouse.

CUT TO
scene 144 int. night - the mit laboratory
The military are sifting through the laboratory. BOB GRAINGER is marvelling at the faster than light engine.

Bob 
Sergeant, that Roy Neary talked about faster than light travel on the news, that he'd made an engine. Is this it?

Sergeant 
I don't know sir. This kinda looks like an intake, maybe for a hydrogen ram-jet...

Bob 
Sure. Take fuel from the hydrogen in space, constant acceleration. I get it. But how do you overcome the drag from the spacecraft's mass?

Sergeant 
Well, there's this device here. 

Bob 
What the hell is that?

Sergeant 
Well, sir, I guess a science-fiction writer might call it a mass converter. Convert mass to energy, and make the drag work for you instead of against you.

Bob 
Sergeant, I want you to mark out a landing zone in the grounds here. Call in choppers to take all this stuff away. And I want armed guards at the perimeter.

Sergeant 
Sir, yes, sir.

CUT TO
scene 145 ext. day - san agustin plain, new mexico
A sweating Javier inching down the slope towards his backpack, cradling his swollen hand. he has wrapped the wound in a handkerchief. He is feeling sick and disorientated.

He reaches the backpack to find one of the hard drives damaged and clumsily stows it away again. Then he checks the position of the sun, and crawls in the direction of the airport, dragging his backpack after him. He looks like he might fall unconscious at any moment.

CUT TO
George and Carlos at Javier's car. Carlos tries the door, but it is locked.

George

There's footprints leading up the trail.

Carlos

Maybe he thought he was following the road.

George

Maybe the sonofabitch is trying to cut across country to get to the airport.

Carlos

But that's a million square acres of wilderness.

George

And a day's head start.

Carlos

Can we drive up the trail?

George

Maybe five miles, then there's canyons, gulches, ravines, a whole bunch of geography this vehicle ain't in any hurry to cross.

Carlos

Let's go.

George

I'm gonna call the Cibola Ranger's office. If that damn fool (MORE)

(CONT'D) is up in the mountains, we're gonna need air support.

CUT TO
Javier drinking the last of his water. He winces in pain as his swollen hand throbs and lays back on the ground, exhausted. After a while he raises his head. He can hear the trickle of water. He crawls to the edge of a ridge and sees below a mountain stream. He heads down, intent on refilling his container.

CUT TO
He is near to the bank of the stream when a movement on the other side catches his gaze. A cougar is drinking from the stream. They watch each other for a moment. He looks downstream. There is a crossing place, a jumble of rocks through which the water froths. The cougar looks to the crossing place.

Javier looks around for a weapon. He finds a large stick and holds it tight, fighting nausea.

CUT TO
scene 146 int. night - tv studios in washington

ROY and his entourage arrive at the DC Late studios. BEN and his assistant are there to meet them.

Ben 
Mr Neary, Hi. Who are all these people?

Roy 
Just family. What's your name?

Ben 
I'm Ben, I'm the floor manager, and this is Shareen, she'll be looking after you. Shareen, can you take them to the dressing rooms, please?
Shareen 
We only got Mr Neary booked into number 4. I'm gonna need some more space.

Ben 
It's okay, the band cancelled, put them in 6, there's plenty of room.

Shareen 
There's a lot of booze in 6, Ben. Band's orders.

Ben 
Roy likes booze, don't you, Roy? Just put them in 6 for now.

Roy 
Thank you, Ben.

Ben 
You're welcome. You'll be able to watch the show from there, and we'll send in hair and make-up twenty minutes before you're due on, okay? Have you done any TV before?

Roy 
Some.

Ben 
Great. This is just the same. Wesley, the director, will be up to see you shortly.

Shareen 
Follow me, people!

CUT TO
scene 147 ext. day - cibola national park, new mexico

An aerial shot of Cibola forest from a rescue helicopter. Javier is being winched up on a stretcher through the trees. He is still holding his stick and his hard drives tight to his chest. He is sunburned and bruised, but his eyes are bright. He looks to be in shock.

CUT TO
The rescue crew pulling the stretcher on board. A medic starts to check him out, but Javier refuses to let go of the stick. 

Medic

What you got there?

Javier

It is mine.

The medic eases something small and sharp out of the end of the stick.

Medic

What's this?

Javier

It is the claw of a mountain lion. It is mine.

He grabs it back and stares ferociously at the medic.

CUT TO
scene 148 int. day - hospital in Albuquerque

The medic and a doctor head down a corridor.

Doctor

What's his name?

Medic

Javier Cortina. He's one of the scientists over at the Very Large Array.

Doctor

What's his condition?

Medic

Rattlesnake bite, sunburn, shock and some bruising. 

Doctor

That's a bad day's hiking.

The two men go into the room, but it is empty and the window is open. The two men stare in surprise.

CUT TO
scene 149 ext. day - a cab on the way to the airport

Javier in the back of a cab, his stick and his hard drives clasped tight to his chest. He is rocking back and forth, willing the car to go faster. They pass a sign for Albequerque airport.

CUT TO
scene 150 int. day - jpl building

JPL reception. Javier staggers to the desk. The receptionist looks up and lets out a little scream. He looks a mess. Security guards descend on him and start to drag him out.

KEV
I'm sorry sir, you can't be in here.

Javier

I am professor Cortina! I must speak to Ed Prosnec!

Security 2 gets on his radio to the main gate.

MASON
Hey, gate! Who the hell let the hobo in? Is that you, Williams?

Williams (os)
Check his pass, moron.

Receptionist

Hey! Hey, it's okay. Ed's expecting him. Let him go. Professor, I am so sorry, you look - 

Javier

Like I was in a car wreck. I know.

Receptionist

I'll take you to - 

Javier

I know where he is.

He staggers off to the lifts, leaving the security guards dusting themselves off.

CUT TO
scene 151 int. day - ed prosnec's office

Javier coming out of Ed's private bathroom, wearing clean clothes, after a much needed shower. Ed is at his desk, looking at six monitors. He barely notices Javier approach.

Javier

Did the tech guys manage to get at the data?

Ed

Yeah, they put the drive in a new case. Is this real time footage?

Javier

Yes.

There is a phone call. Ed answers.

Ed

Prosnec. I'll be right there.

He hurries from the room, grabbing his jacket as he leaves. Javier follows.

scene 152 int. day - JPL facility
Ed Prosnec strides down a corridor putting on his jacket, with Javier close behind. He enters a darkened room filled with computers. There is fevered activity. And a large globe of the Earth on a stand.

Ed 

Al, this is Professor Cortina. What's his data showing us?
Al 

It looks bad, Ed. As of 0200 hours we have an object in the range of twenty to fifty miles in circumference, with attendant objects, heading our way.

Ed 

And we haven't seen this? 

Al 

It's been heading in from beyond the sun. It's been masked.

Ed 

From the Kuiper belt, I guess?

Al 

No, sir. Spectrometer's ruled that out, different composition. This is from deep space.

Ed 

What's the exact telemetry?

Al 

We're working on that. There's been some confusion. There was a collision. We don't know if that's altered its course.

Ed 

What the hell did it hit?

Javier 

Neptune. That's why there's debris.

Ed 

And it's still coming? What happened to the planet?

Al 

Unknown, sir. We're not really getting the readings we should from the region.
Javier

It's gone. Neptune's gone.
There is a pause. This is very serious.

Ed 

Velocity?

Al 

180 thousand miles per hour sir. That's been confirmed from our New Mexico observatory.

A young man rushes up, with a printout.

Man 

New telemetry, sir.

Ed reads it. He is in shock.

Ed 

How accurate is this?

Man 

To within about 10,000 miles, sir.

Al 

What do we do, Ed?

Ed ignores him, deep in thought. Javier goes to the globe. He puts his hand on it, protectively.

scene 153 int. night - tv studio in washington

ROY and BRAD sitting on the set of DC Late, having microphones attached and last minute make-up applied. DAN is looking through the script and checking the autocue.

Ben 
One minute everybody!

Dan 
You okay, Roy? Brad?

They nod.

Dan 
Just relax, I'll guide you through.

Ben 
And we're back in five, four...

He continues to count DAN in on his fingers, then the red lights go on on the cameras, and DAN turns on the charm.

Dan 
Hi, you're watching DC Late, with me, Dan Powers. If you've just joined us, shame on you, you missed Matt Damon! Now Matt made a film a few years ago called Elysium, where he went into space to help save his impoverished planet, but tonight, we have a guest who not only claims to have gone into space for real, but has also built a machine that he says cured his son of terminal cancer. Let's talk to Roy and Brad Neary.
The camera cuts to ROY and BRAD as the audience applauds.

Dan 
Let's talk to you first, Brad. How are you feeling?

BRAD 
I feel great, Dan. Better than I have in ten years.

Dan 
You had cancer for ten years?

BRAD 
No. I guess the cancer was there for a few months, but I was a pretty heavy smoker, so - 

Dan 
You gotta look after your lungs.

BRAD 
Damn straight. But this machine my dad put me in, it, well...

Dan 
Roy, the tension is killing me, what did the machine do?

Roy 
Well, I'm no scientist, but - 

Yet another helicopter flies over. We can see it beyond the big window at the rear of the studio.

Dan 
Looks like my sushi's arrived. I have it flown in fresh from Okinawa every evening, folks. Roy, sorry.

Roy 
Well, I guess it's a kind of teleport. There are two pods and the patient gets, I don't know, zapped from one pod to the next and all the body's impurities, diseases, whatever, get left behind in the transfer.

Dan 
And you built this? Forgive me, Roy, but you don't look like Mr Spock to me.

Roy 
No, I didn't build it. I had help. That's why I'm here tonight. In 1978, Earth had a close encounter with an alien civilisation. The government built a landing area at Devils Tower, Wyoming and sent thirteen people, including me, on board the mothership. A month ago, I was sent back to Earth with a warning. There is an asteroid on a (MORE)

(CONT'D) collision course with Earth. Dan, probably you saw the weird triangular shaped craft on the news? Well, they have been setting out landing zones for the rescue craft. They should be lighting up in the next hour or so. The asteroid will hit in six day's time and this planet will be destroyed. Everyone, and I mean everyone, must go to one of these landing zones as quickly as possible. Take whatever you can carry. Don't worry about money or valuables, they won't mean anything any more, but if you have anything, anything that means something to you, bring it with you. This is the end, Dan. But please, don't panic. No one will be left behind. There is room for you and your pets, livestock, whatever. No one and nothing will be turned away. This is an Ark, Dan. We will be saved.

Dan
Roy, I had a whole witty but caring cancer routine worked out in my head, but you've just thrown me with a biblical end of the world scenario. Are you Noah?
Roy 
I've been an idiot. The extraterrestrials gave me plans for some extraordinary machines to generate world-wide interest in me, Roy Neary. We figured it would be the only way a world that lives through TV would pay my story any attention. But it's taken me so long to get here, well, I hope I'm not too late. Who's gonna see this?

Dan
 We've got a healthy three million plus watching most nights, haven't we, Ben?

Ben 
Don't forget the internet!

Dan 
How could I forget the internet? Hi, If you're watching this on your tablet or phone tomorrow morning on your way to work, what the hell are you doing, going to bed at ten? Live a little! It's only an hour! Roy, Brad, We are now going to go to the phones, and I'm sure the good folk of DC have plenty of questions for you. Hi, caller, you're live on DC Late. What's your name and who do you want to talk to?

Debbie 
Hi, I'm Debbie. Is Matt Damon still there?

Dan 
Oh, Debbie, I'm so sorry, we bundled Matt into a limo full of hookers twenty minutes ago. Do you want to talk to Roy?

Debbie 
Oh, okay. Hi, Roy.

Roy 
Hi. What do you want to know?

Debbie 
I don't know. This UFO stuff. Are you high or something?

Roy 
No, Debbie. The Earth will be destroyed in six days. You have to get to the nearest landing zone as soon as you can.

Debbie 
Oh. Right. Can I take Matt Damon - 

Dan 
Debbie...!

Debbie 
Oh, no, it's my chiuauaha. I go everywhere with him.

Dan 
Roy? Are chiuauahas allowed on board your UFOs?

Roy 
Everyone and everything. Look out for the zones, they will be lighting up in twenty minutes.

CUT TO
scene 154 int. night - tv studio dressing room
JILLIAN and BARRY watching the show from the dressing room. JILLIAN is pacing the room, smoking a cigarette.

Jillian 
He's gonna lose it. He's gonna lose it any second...

Barry 
Who?

Jillian 
Roy. He's smiling too much. He's letting Dan walk all over him. Roy, just rein it in. If you lose it and rip into him, you're gonna look like a lunatic, and it's all over...

CUT TO
scene 155 int. night - tv studio, washington
BRAD looking over to his dad. ROY has been scrawling on a piece of paper with a pencil throughout the interview. And now he breaks it in half with unrealised anger. BRAD looks to DAN, as if he is in a dream. DAN is turned towards the audience, laughing. BRAD looks at the audience. They are laughing, too, and talking between themselves and looking with amusement at ROY.

CUT TO
ROY. He is smiling and beginning to sweat, struggling to hold in his rising anger and despair.

Dan 
Can we have our next caller, please? Hi, you're on DC Late, what's your name and what is your question?

Dill 
Hi, Dan, I'm Dill, from Cheyenne, Wyoming.

Dan 
From Wyoming? Were you up Devil's Tower in 1978, with Roy and the US government too?

Laughter from the audience.

Dill 
No. I phoned up Roy Neary live on WYOG radio a month ago. And my question still stands, Roy. Were you anally probed?

More laughter from the audience.

Dill 
Then he called me an asshole, and I heard that right after, he beat up the DJ, Rod Hammerstein.

Dan 
Roy! That's no way to conduct a phone in! I should know, I've insulted plenty of callers in my time! But beating up the DJ? What happened?

Roy 
Get this guy off the phone, Dan. 

Dan 
But Roy, Dill's right, the question does still stand, were you anally probed?

CUT TO
Jillian 
Roy, don't do it...

CUT TO
Roy 
Dan, you shut your fat mouth. Dill, you're still an asshole. You bunch of morons - I was sent here to warn you the world is about to end. In six days, everything you know will be dust. You have to start gathering up your belongings and making your way to the landing zones. You have to - 

Dan 
I'm sorry, Roy, Dill is still on the line. What did you want to say?

Dill 
Well, Dan, I was wondering whether I should take legal action. I mean, being called an asshole, live on the radio is defamation of character, and he's just done it again - 

CUT TO
ROY tearing off his microphone, and urging his son to do the same. He gets up from his seat (we cover this using the TV cameras, as they struggle with this disruption, trying to find their shots).

ROY steps out into the space where the TV cameras sit, between the set and the audience. He tries addressing the audience.

Roy 
Listen, I didn't have to do this. They could have picked someone else. But I came back to Earth to see my kids, to see this planet, one more time before it all turns to ash. And it will turn to ash. Six days, everyone; we have six days.

Audience member 1 
I just bought a new apartment - can I take it with me?

Roy 
No you can't. The rescue ships are there to take as much life off this planet as possible, so - 

Audience member 1 
Can I get compensation?

Roy
No. You know what you get? You get to survive. You get a new start, on a new planet.

Dan 
Roy, come back to the desk, this is interesting. Can you tell the audience more about where we'll all be going to on...Sunday?

Roy 
Okay, morons, I'll tell you. This is the deal. Our new world is called Inkana. It's 39 light years from our solar system. It's been chosen because it is a similar size to Earth, with a comparable gravity, year length and temperature range. Our hosts have done their best since 1978 to seed this planet with plant and bacteriological life taken from Earth, to make it habitable for human life. They knew this was coming. They have been trying to destroy it, but it's too big and too fast. Nothing can stop it.
Dan 
They knew since the era of disco and they didn't tell us?

Roy
They had to build a fleet with room enough for more than six billion people, Dan. It takes time. maybe it's taken too long... 
Dan is distracted by a noise over head.

Dan 
Goddamn choppers...

CUT TO
A wide shot of the studio. Through the rear window, we see an enormous UFO settle into position above the White House. There are gasps and screams from the audience.

ROY goes to the window and looks back at the studio. 

Roy 
I tried to tell you people, but you wouldn't listen. Why didn't you listen?

There is a pause. And then panic as people try to run from the studio. DAN gets close to ROY.

Dan 
What the hell is that?

Roy 
It's a UFO, Dan. Get used to it. Are your family in Washington?

Dan 
Yeah, upstate.

Roy 
All the landing zones will light up in about 10 minutes from now. Get them there, okay?

Dan 
Okay...

BARRY and JILLIAN burst into the studio, fighting all the people trying to leave.

Jillian 
It's real! Roy, It's real!

Roy 
Oh, yeah...

Dan 
Hey, what the -

CUT TO
One of the studio cameras. It is quite far back in the set and shows the studio set and the cameras. SOLDIERS rush in and detain everyone. We catch a glimpse of black hoods going over heads. Then we see a gloved hand blocking the last camera, and a second of colour bars.

CUT TO
scene 156 int. day - deep in the pentagon
ROY having a black hood removed from his head. We stay with him a moment, as he assesses the situation.

CUT TO
A wider shot. ROY, JILLIAN, BARRY, his children and MARTY are in the heart of the Pentagon, in an interview room. It is grey and comfortless. A soldier sits at a laptop on a desk nearby, taking notes. They have all been dressed in orange prison fatigues.

CUT TO
A steaming cup of coffee, carried by BOB GRAINGER. We follow the coffee until it is set down on a metal table in front of Roy.

Bob 
Good Morning. Roy Neary, is it?

Roy
 That's me.

Bob 
Hell of a run-around you've been giving us, Mr Neary.

Roy 
I'm just here to save the planet, sir.

Bob
 Have you had coffee?

Roy 
I had a plastic cup of water around four this morning.

Bob 
Bunch of animals. Sergeant, bring a coffee and danish order for everyone right now!

Sergeant 
Sir, yes, sir!

Bob 
Roy Neary...hell, I remember you. The little guy who wanted to go up with my astronauts. Well, let me tell you, sir, you will not be leaving this room until I find out where the hell they all are. 

Roy 
They're on Inkana.

Bob 
Shangri-La, you mean. I've been in the US military since I was seventeen, Neary. I had all these airy-fairy, Flash Gordon ideas drilled out of me before I lost my virginity. Now, you will tell me what happened to my crew, or some very serious means of extracting this information will be brought into play. This is not a game, sir. I am not playing with you.

Jillian 
Don't you dare touch him!

Bob 
Please stay calm, ma'am. Roy wants to cooperate, don't you?

Roy 
Well, you never can trust confessions made under torture, right, Bob?

Bob 
There you go. We are going to get along just fine. So, we have a missing crew of twelve astronauts. If some of them are dead, no one is going to hold you responsible; space travel is difficult and dangerous, we were always prepared for casualties. But their families have a right to know what happened to them, and right now, only you can answer that question. Roy, you have a fine family here, wife and kids; surely they would want to know if you were missing in action?

Jillian 
I am not his wife.

Bob 
See, we can just sit here chewing the fat, and the information keeps on coming. So, the astronauts, Roy. Do you want me to give you their names?

ROY

I know their names. They're like family to me. And they're all alive.

Bob 
Glad to hear it. Oh, we confiscated this from the laboratories at MIT. We found it stuck tight to the back of a laptop computer, like a barnacle on a ship's hull. 

He carefully places the white CUBE on the table. ROY goes to pick it up. BOB carefully moves it out of his reach.

Bob
We had a few hours to run it through some lab tests at MIT. Dead on every instrument we tried. Impenetrable to lasers or diamond cutters. Quite a mystery.

Roy 
I guess it held all the blueprints for the machines it built in the lab. Like a cassette tape, with songs on it you can play back.

BRAD
No, dad, things have moved on. Sir, it's like a flash drive, with information and images on it you can plug into a computer to extract the data.

Bob 
Son, your dad's analogy will do me just fine. First computer I ever worked with had cards with holes punched in it to make it work.

Roy 
Bob, it built all those machines, those wonderful machines, to send a message to everyone on Earth. My son had terminal cancer until two days ago; Jillian was in a wheelchair. This is not the technology of an evil invading force. It is a message of hope. 'Come with us, to a better place'. You've been to the lab - did you see the engine? Faster than light travel, General, and the solar generator?

Bob 
We've had everything transported to a secure facility for testing, Mr Neary.

Roy 
There's no time. I bet you saw some strange lights go on, on your drive over here, didn't you?

Bob 
I did indeed. They're landing zone markers, right? Like we might use flares in a combat zone.

Roy 
Or at a road traffic accident. Bob, you listen to me carefully. These lights are not marking out Omaha Beach, or whatever army themed fantasy you've got going around inside that head of yours. They have all been carefully chosen so large numbers of people can assemble there in safety. In the next few hours, spacecraft will begin to land in these zones. They are rescue craft. There is a huge asteroid heading our way, and it will impact on Earth in five days' time. I heard a scientist call the asteroid that wiped out the dinosaurs an 'extinction level event'. Well, that's what we're getting, Bob, and the sooner we can get the hell out of here and back onto TV, the sooner I can get the message across.

BOB looks at ROY, picks up the cube and rolls it around in his hand.

Bob 
Does this thing have blueprints of the spacecraft on it?

Roy 
What? I don't know.

Bob 
But you made it work, didn't you?

Roy 
It's got a mind of its own - or someone up on one of the spacecraft is controlling it. 

Bob 
You want to help your country, don't you, Roy? 

Roy 
Listen to me, you moron - this is not about my country. The Earth is about to be destroyed and - 

Bob 
Soldier, shut him up!

A soldier puts the black hood back on his head and binds his hands behind his back, as ROY struggles.

Bob 
No more games, Neary! We are on a war footing here. If you have blueprints for alien spacecraft, I want them now! We have missiles across the country prepped and ready to shoot down anything that enters American air-space, and if you have any information that will help us target vulnerable areas of their craft, I want it!

Roy 
No! They're peaceful! It's a rescue mission!

Bob 
Soldier, take the youngest boy out and shoot him.

All hell breaks loose. ROY struggles so much that the soldier can't hold him and he falls, writhing, to the floor. Other soldiers rush in to subdue the rest of the family. BRAD is dragged, screaming and crying, out of the interrogation room.

CUT TO
scene 157 int. day - small room in pentagon
Outside the interrogation room. BRAD is dragged into an adjacent room with a one way mirror that looks back into the interrogation room. Soldiers are still struggling to subdue the family. It is a strange room. It is empty except for a bullet-proof kevlar vest mounted in a protective steel corner. A soldier already in the room and wearing ear protectors, hands out more ear protectors to the other soldier and BRAD. Then he switches on a microphone, and takes out his pistol. He shoots a round into the kevlar vest. Then he thinks a moment, and shoots a second round into the vest. The other soldier shakes his head. Then he switches off the microphone.

CUT TO
ROY jerking as he hears the gunshots, then falling limp in the soldiers hands. Everyone else is in hysterics. BOB GRAINGER takes a sip of coffee.

Bob 
We got two more kids and your fancy woman to go, Roy. You want to open up a bit to me now?

But ROY is in deep shock, and cannot answer.

ROY'S hood is pulled off. His face is a mask of suffering. BOB stands on the other side of the desk, coffee cup in hand, pacing.

BOB
Open your eyes, Neary. Look at me! What are the plans behind this invasion? How many are coming? When will they get here?

ROY
You killed my boy! You killed him in cold blood! How can you - 

BOB 

You want me to take out your daughter next? Don't you jerk me around you dumb punk.

ROY
There's a fleet of seven hundred and something, coming from the twelve worlds. They're gonna land all over the planet. There's a ten billion person capacity. And there are fifteen hundred or so smaller ships to capture wildlife and sea life. It's an evacuation procedure. There's an asteroid coming...

Bob smashes his cup on the floor in a rage.
BOB 

No! I want troop numbers, firepower, secret weapons! How can we fight these extraterrestrials?

Unexpectedly, ROY begins to laugh.

ROY 

We're on the fucking Titanic here, and the general wants to fight the iceberg!

BOB 

Were you in Vietnam, Neary?

ROY
Yeah. Combat engineer. Operated out of a base north of Saigon, at Cam Ranh Bay.

BOB
I was in Saigon. Which unit were you with?

ROY 

18th Engineer Brigade. We built an airforce refuelling depot there.

BOB 

I bet you were in the jungle too, weren't you?

ROY 

We went up country after the depot was finished, yeah.

BOB
Building landing zones for the hueys?

ROY 

Yeah. For evacuations.

A phone rings on the wall of the interrogation room. Bob's sergeant answers it, immediately stands upright.

SERGEANT 

General Grainger, Sir! The President is on the line!

Bob looks momentarily confused, even embarrassed. He goes to the phone, which is some way away from the table, and speaks to the President.
Roy and his family watch, beaten into exhausted silence as the conversation progresses. Finally, slowly, Bob returns to the table, and leans on it to speak to Roy.

BOB 

The President wants to talk to you, Mr Neary. Soldier, untie Mr Neary's hands, will you?

Roy shuffles, stumbling, to the phone, looking back at Bob.

ROY
There's a murder charge coming your way, General!

And then he is out of earshot. Bob picks up one of the pastries on the table and eats it, talking to Jillian.

BOB 

Dorothy won't allow me pastries. That's my wife. I say 'you won't let me have bacon and eggs, you say coffee is bad for my blood pressure - what sort of breakfast can a man have these days?' Oh, I tried museli and cereals, but that's all food for children or rabbits. You kids, you've got all this to look forward to. Never get old. No, never get old...

Jillian and the kids stare at him horrified and disgusted.

CUT TO
Roy at the phone.

ROY 

Yes, Sir, the information he has is correct. And I need to transmit all this as soon as possible. Yes, it will save lives. Billions of lives.

CUT TO
Roy 

returning to the table.

Roy 

The President is still on the line, Grainger.

Bob goes off to the phone. Roy slumps in his chair. Jillian goes to put an arm around him, but a soldier pushes her back in her seat.

CUT TO
Bob hanging up the phone and returning to the table.

Bob 

Sergeant, get everyone here to the White House asap. Soldier, go bring Neary's son in here. You are no longer military prisoners, but you will be under military escort until we reach the White House. Sergeant, get me a black coffee, three sugars!

He marches out of the room. Brad is brought back in to gasps of surprise and relief and hugs, as the family is reunited.

Roy 
Grainger, the world is going to shit! You gotta get me on TV! Now!

Bob 
You better take that up with your new pals at the Whitehouse. What the hell?
The white cube rips out of Grainger's pocket and sedately hovers across the room, emitting a bright blue light. Everyone watches it, transfixed. It approaches the laptop operated by the soldier. The soldier backs away, scared. The cube attaches itself to the back of the laptop. The laptop sparks.

Across the room, Roy falls to the floor clasping his head in his hands in pain. Jillian rushes to him and cradles his head in her hands.

Jillian

Roy? Roy! Talk to me!

Suddenly, Roy is laughing.

Roy

Finally, a little help! I got this, fellas.

He staggers to his feet. JILLIAN helps him. BRAD looks at the laptop.

BRAD
It's got control of the internet, dad. 
ROY messes up BRAD's hair as he leans into the screen. A green light goes on next to the laptop's camera. ROY'S face appears on the screen. ROY starts speaking in perfect Mandarin Chinese.

The soldier who was at the laptop crosses himself

Soldier

Ay dios mio! He is speaking in tongues...
Bob 
Where is this signal going to?

BRAD looks at the computer.

CUT TO
A multitude of screens coming up. The cube really has taken control of the internet.

BRAD 
Er, everywhere.

CUT TO
People coming in from other rooms. All their machines are showing the same thing. Roy continues his message in different languages.

CUT TO
scene 158 ext. day - london
A scene of panic and rioting in London. a vast UFO passes down through the atmosphere, heading for Regents Park. it sends out the briefest of electromagnetic pulses, and everyone falls to the ground momentarily stunned. it crackles as it performs a last sweep over the capital, then gently moves to a position inches from the grass, in the centre of a glowing landing zone. ramps come down and doors open. the UFO waits.

CUT TO
scene 159 ext. different times of day - rescue montage

Across the world, in blizzards and snow storms, in forests, deserts and marshes, in cities and towns, UFOs quietly, gently, descend. And wait.

CUT TO
Smaller craft roaming the wild, taking up animals, from blue whales to microorganisms, using tractor beams.

CUT TO
Across the world, people packing up belongings from family photos to international art treasures.

CUT TO
scene 160 ext. day - news reports across the world

News footage of a survivalist group in Utah. They are tooled up and show off their food stores and weapons.

Reporter 
How is this going to help you survive if the world is going to end?

Sam 
Katy, I'm gonna let you into a little secret - the government lies to you every day. This is one more attempt to get us out of our compound and force us to go to work like all the other little worker bees for our capitalist masters. Well I say no! I've got four wives and eleven kids in here, and we're all doing fine, thank the Lord. If you wanna go off in some fancy UFO, then go, and leave us the hell alone! We'll wait for the real message, from Jesus Christ, our Lord and saviour.
CUT TO
The Yemen. An Islamic fundamentalist group are preparing a rocket launcher as a reporter talks to them. A huge UFO hovers silently behind them.

Reporter 
How do you plan to get to your nearest evacuation zone?

Yusef 
You believe this propaganda? Open your eyes! It comes from America, the Great Satan!

Reporter 
There are reports of hundreds of thousands of Americans already on their way to the zones.

Yusef 
Let them go. Perhaps they will all go, and leave us in peace. Mohammed! Fire!

Mohammed fires a rocket at the UFO. It hits an invisible force-field, and falls to the ground.

Yusef 
Again!

CUT TO
scene 161 ext. day - helicopter flight to White House

Roy and his family being ushered along corridors, out of the building and into a waiting helicopter. It is flanked by Apache military helicopters.

Roy 
Grainger! There's no where to go! Where are we going?

Bob 
The White House!

Roy 
Jesus Christ...

CUT TO
scene 162 int. day - the white house

Roy and his family being ushered through corridors in the White House, until they reach the oval office. They go straight in. Staff are packing up everything. The President enters from a side room, doesn't even notice them, and heads for a second door.

Ackerman 
Mr President, Sir!

President 
I don't have time, Ackerman - who are these people?

Ackerman 
This is Roy Neary, Sir.

The President stops. And turns.

President 
Roy Neary...can't turn a TV on now without seeing you sending the world your message. Every channel, over and over...

BRAD 
And the internet. Dad rules the internet.

President 
Is it true?

Roy 
Yes.

The President moves in close, to see Roy's face better.

President 
Is it true?

Roy 
All of it. You believe me, don't you? You're packing up all your stuff here.

President 
Come with me.

He gently puts a hand on Roy's shoulder to guide him to an ante-room. Ackerman automatically follows. The President gives him a look, and Ackerman backs off. He and Roy go through to a small, comfortable room where the paintings from the walls have just been packed, ready for removal. The President lights a cigarette, then looks up to the ceiling. There is a smoke alarm there. He looks around for something and finds a curtain pole. He smashes the alarm with the pole.

President 
Can't smoke anywhere these days...

ROY steps around the fallen debris.

President 
Why you, Mr Neary? Who the hell are you? You're listed as dead on every database we've searched, and trust me, we've gone deep.

Roy 
It's easy to stay dead when you're not on the planet, Sir. I went up with the Devil's Tower astronauts in 1978.

President 
I know. It's the gap that interests me. You know we have all our missiles ready to fire, don't you? Russia too, and China. One word from any of them, and your ships are gonna fall out of the skies. Airforce one is fuelled and on the runway.

Roy 
Sir, I don't care any more whether you believe me or not. I gave it my best shot. The giant asteroid heading our way doesn't care either. In four days, we're all toast, so I am getting the hell out of here well before then. If you want to join me, that's all peachy, if not, well, you'll have a fine view of the Earth from Airforce One when the rock hits. 

President 
Let me show you something.

He leads Roy out through some French windows to a terrace over looking part of Washington. A huge UFO sits a little distance away, still and silent. A huge crowd, some with banners, has gathered around it. The crowd is blocking roads. The police are in attendance, but are standing by. The landing zone around it glows blue.

President 
Here.

He hands Roy some binoculars. Roy looks at the open loading bay of the UFO. A handful of people, perhaps six or seven, are on the ramp, very cautious and uncertain. Then a teenager with a skateboard runs up, jumps on his board, and rides down, zig-zagging amongst them. He pans across to see an old man with a big cart, laden with all his possessions, trying to pull it up the ramp. He gestures for people to help him, but they stay back, watching. Then a blue light, a soft circle, illuminates further up the ramp and moves down towards him. The old man backs away, frightened. The light moves under the cart, and begins to move it up the ramp. The old man sticks two fingers up at the crowd, and walks up behind his cart.

Roy 
They're getting used to it.

President 
It's snarling up the traffic.

Roy 
There's another evacuation zone in Baltimore. 

President 
But no one's getting on board.

Roy 
They will. It takes a lot to panic people. Most of them are still in denial. They don't believe this is gonna happen. There's a tragedy coming, despite our best efforts. Did you see the news footage of the Japanese tsunami a few (MORE)

(CONT'D) years back? People were trying to get on with their lives, driving their cars, walking to the store, despite the fire service driving round the streets with loudhailers, telling people to get out. I saw images of people walking away from a huge tide of water. Walking! They only panicked when the water came over the tops of their shoes. But then it was too late to escape, and the water kept on coming, and they couldn't out-run it and it picked them up and swept them away. Panic is coming, Mr President, and we are gonna see millions crushed to death trying to get on board these spacecraft when it kicks in.
President 
Can we do something?

Roy 
All I can think of is getting you and your family on board. Make a show of it. Make a speech on the ramp, have it televised. Hell, get someone famous up there with you. Who do kids look up to today?

President 
You're asking me? No, Roy, I have to go last. If I run away and hide, like George Bush after 9/11, I might as well give up all hope of a future in politics. But it makes sense what you're saying. Get some VIPs on board early and make sure everyone knows about it.

Roy 
And pray that's enough.

The President nods and takes a long look out of the window, at the sky and the city.

President 
So that's it then. Abandon ship.

Roy 
Yeah. But I see you're already packing.

President 
Gotta hedge your bets in politics, Roy. Do you want a drink?

Roy 
You betcha.

The President opens a nearby cupboard to reveal a luxury drinks cabinet.

President 
Kentucky Bourbon?

Roy 
Yes, Sir. Straight up. Everything is gonna change, you know.
President 
What?

Roy 
Everything is gonna change. Maybe for the better, maybe for the worse.

President 
What do you mean?

Roy 
Well, I can't speak for the rest of the world, and their history, but us, the United States of America, we're going back to our roots.

President 
I don't follow.

Roy 
We're gonna be pioneers again, in a new wilderness. It'll be our wits, our ingenuity that determine whether we succeed or fail. It won't be a picnic. The twelve worlds are sending rescue craft to save us from extinction, but don't expect them to solve all our problems. They are giving us some of their technology to help us survive, but once we're on our new home, we won't see them again until we can make our own way to their home worlds, and that could take a thousand years. They are providing a stepping stone, but they won't help if we fall in the river and get washed away. It's up to people like you, Sir, to lead us in this new land.

President 
Moses didn't have congress to deal with, or lobbyists with their pet interests. Or people like Ackerman.

Roy 
We'll be settlers, Mr President. We'll need simpler politics. This is our new Wild West. I guess that makes you Sheriff.
PRESIDENT

Does it?
CUT TO
Ackerman bursting in.

Ackerman 
Sir, there's been an asteroid strike off the coast of Iceland. Three hundred confirmed dead. Tsunami alert has been sounded for Northern Europe and the eastern seaboard.

President 
All right. Let's get this stuff packed and on board the spacecraft. And prepare the news room.

Ackerman 
Yes, Sir.

CUT TO
scene 163 ext. day - a montage of early asteroid hits across the world

A montage of shots of the president sending his warning to the world, alongside Roy. 

CUT TO
Disaster zones around the world as asteroid debris continues to fall.

CUT TO
More people getting on board the UFOs. The crowds are enormous.

CUT TO
Mars. The Martian rover, Curiosity, drills its little drill into a rock. A huge shadow passes over it, silently. 

CUT TO
A montage of shots of empty offices, schools and hospitals. We see abandoned cars in streets and houses with their doors left open, banging in the wind.

CUT TO
LA. A black gang run out of an abandoned mansion with looted trainers, clothes and a huge TV. The leader of the gang stops by the pool.

Man1 
Hey, what the fuck are we doing? Ain't no one coming back here. What you say we move in? 

Man2 
You gon' be the Fresh Prince of Bel Air!

Man1 
All right. Get my shit back in my mansion!

They swagger back in.

CUT TO
London. A line of red London buses pull up outside Regent's Park.

CUT TO
Inside one of the buses. The driver gets out of his seat and addresses the passengers.

Driver
 This bus terminates here.

Man 
Hang on, I have to get to Euston!

The driver reaches in his pocket, brings out the keys to the bus and throws them to him.

Driver 
There you go. You can take it wherever you like, mate. Everyone else, if you're heading for the UFO, follow me.

He reaches into the luggage rack and pulls out his suitcase.

Driver 
Please remember to take all your belongings with you! Have a nice flight!

CUT TO
French countryside. A farmer pulls up in a Citroen 2CV to take a look at his cows. He steps out of his car, astonished to see in his field, his cows being lifted into the air one by one, by a small UFO. 

CUT TO
some more asteroid debris hits. One falls in the Blue Mountains outside of Sydney and starts a wildfire in the forest that quickly becomes a huge conflagration; in Africa, a ball of flame falls into a rainforest, creating a massive debris trail and crater; a cluster of objects fall on Rome, destroying ancient buildings. We see the ceiling of the Sistine chapel falling, the hands of God and Adam breaking symbolically in two.

CUT TO
scene 164 int. day - the white house
The last day. Roy is pacing a room in the White House in a state of high agitation. Then Jillian, Barry, Marty and his children burst in, laden with clothes and other stuff.

Roy 
For crying out loud, where have you been?

Jillian 
Roy, we need clothes and shoes and God knows what else!

Roy 
Sensible. Good move. Come on, it's nearly time.

CUT TO 
scene 165 ext. day - outside the white house

The crowd boarding the UFO. Jillian looks up at the UFO and spots something in the sky.

Jillian 
Oh my God. Look!

CUT TO
The sky. The asteroid is revealed from behind a cloud.

Roy 
Yeah, I saw it. We have eleven hours. Get your ass on board.

Jillian 
What about you?

Roy 
I'm coming with the President.

Jillian 
Why?

Roy 
We have to make sure everyone gets on board.

Jillian 
Oh my God. Is this a guy thing?

Roy 
No, this is not a guy thing. What's a guy thing?

Jillian 
Are you playing at being captain of the ship? The last to leave?
Roy 
It's not a game, Jillian. I'm...responsible for all this, for seeing it through. I just gotta do this. Get on board. Please.

Jillian sees Roy in a new light, realises the pressure he has been under. She kisses him. They embrace.

Jillian 
No heroics, okay?
Roy 
You ain't getting none from me, honey. I gotta go.

He waves and turns around and leaves. Jillian watches as she and the family climb the crowded ramp.

CUT TO
scene 166 ext. day - new york
Earth orbit. A UFO manoeuvres into a landing position. Suddenly a piece of asteroid debris smashes through its upper decks, sending it spiralling to Earth, out of control.

CUT TO
Roy spotting the falling craft, far away in the sky.

CUT TO
The UFO crashing into the north of New York and exploding, devastating it. A nearby UFO in Central Park lights up with alarm.

CUT TO
Panicked New Yorkers see the explosion and surge onto the evacuating UFO, crushing one another as smoke and ash billows over them.

CUT TO
scene 167 ext. day - streets of washington

Roy and the President in a convoy of cars and buses with loudhailers driving from street to street, urging people to get to the evacuation point. A woman runs out of a modest house and waves them down.

Woman 
Hey! Stop! It's my Mom!

Roy and two soldiers jump out and follow her.

Woman 
She's in a wheelchair. Keeps saying she's staying put.

Roy 
Okay. This isn't going to be pleasant, so you gotta help us.

They go into a living room, where there is a hugely obese woman with five cats.

Mom 
Justine, I've had just about enough of your fooling around! Get out, all of you! Leave me in peace!
Roy 
I'm sorry, Ma'am. President's orders, you're coming with us.

Mom 
He's not my president. I haven't voted for any of them since that nice Jimmy Carter.

Roy 
Me to. Guys, round these cats up will you?

Justine 
I'll get the cat baskets.

Roy gets behind the woman and pushes her out of the house. He sees soldiers leading  groups of stragglers, some drunks, some old and confused, a young gang member brandishing a gun, who is quickly subdued and carried onto a waiting bus.

CUT TO
Jillian and Sylvia, holding on to each other, waiting on the ramp for Roy to return.

CUT TO
scene 168 ext. day - a bus driving through washington

Later in the day. Roy stands in the aisle of a moving bus, now full of people.

Roy 
We've got five hours to go, everyone. We're gonna take you right up to the evacuation zone, and there will be people there to get you safely on board.

Mom 
What have you done with my babies?

Roy 
What?

Mom 
My cats? Where are they?

Roy 
They're up front with the driver. Look, here we are.

CUT TO a view of the UFO from the bus windshield. Suddenly, a piece of asteroid debris rockets into the ground nearby, smashing the windshield. The UFO is forced to take off. Some people cling to the ramp and then fall. Everyone tries to move inside as the ramp closes. The crowd panics. These are the last people from Washington, but they still number over a thousand. Roy stares in horror at the situation. The UFO has sustained some damage, but is still airworthy. It disappears into the sky.

Roy 
No...no!

The President, shielded by security men, runs from his car to the bus.

President 
Roy! What do we do?

Roy 
Baltimore! There's still Baltimore! We need to get people into whatever cars we can find! I'm coming out! Everyone else, get moving to Baltimore, now!

He strides towards the crowd with the President and his armed security team.

Roy 
Sir, just tell them what I said. They'll listen to you.

President 
Everyone! Calm down! We need to get you on board a second UFO in Baltimore.

Woman 
There are dead and injured people here! They fell. Oh my God, they fell so far...

Roy
 We'll deal with the injured. If you came by car today, go to your car. If you have spare seats, let others join you. We have room for two hundred and fifty on our buses. 

CUT TO
Roy looking up at the sky. The asteroid looms large above them. All over now, there are objects streaking through the sky.

Roy 
How far is Baltimore?

President 
40 miles. We need to get on the Southeast Freeway. Let's hope the bridge is still there.

There are now only a few left without transport. Soldiers help them find abandoned cars. Medics go in to help the few casualties injured by falling from the ramp. The President leads Roy away. There are gunshots. Roy turns, but the President puts his arm around him and leads him away.

Roy 
What was that?

President 
Grainger told me you were in Vietnam. You know what that was.

Roy walks on, tears forming in his eyes.

CUT TO
scene 169 ext. day - convoy to baltimore

The large convoy speeding towards Baltimore. Ash and fireballs fall from the sky. Roy and the President are on the bus. Wind blasts through the vehicle from the broken windshield.

Roy 
Three hours.

President 
We'll be there in 45 minutes.

Roy 
Where's your family?

President 
I'm pretty sure they got on board the Washington UFO.

Roy 
You don't know?

President 
I told them to watch for the convoy and get on board when they saw us.

Roy 
So they could have - 

President 
They could have fallen from the ramp, yeah.
A piece of asteroid debris smashes into the road ahead, taking out two military vehicles. A car crashes into a braking bus.

The President goes to the driver and uses his radio.

President 
All vehicles, find a way round and continue to Baltimore.

Ahead, soldiers lay out a trail of flares for vehicles to follow. The convoy carefully edges around the obstruction.

CUT TO
The driver of the bus that the car crashed into. He gets out and indicates he can't go any further.

CUT TO
the convoy continuing on, with Roy's bus towing the second bus, and the second bus towing the damaged car.

CUT TO
The convoy in sight of Baltimore. Fires burn around the city.

President 
Where is the evac site?

Roy 
The biggest park.

President 
Head for Patterson Park on East Baltimore Street.

They manoeuvre round abandoned cars in the city streets. A cluster of asteroid debris falls to Earth around them.

Roy 
Jesus! It's a war zone! There it is! Hurry!

The convoy screeches to a halt at the park entrance. The UFO is there, but it is already hovering.

Roy 
The ramp's not down! Why isn't the ramp down? Hey! Hey! Get everyone into the park now!
scene 170 ext. day - park in baltimore

People stream in through the gates, but the UFO rises into the sky, heading straight up. Multiple asteroid fragments are raining down around them, destroying buildings and turning the sky black

President 
Where's it going?
Roy 
One hour...we had one hour...

President 
Should have wound your stupid watch, Neary!

Roy turns away from him, and looks at the park. He looks up at the trees, at a squirrel on a branch, and smiles sadly to himself. He turns to the waiting crowd.

Roy 
I'm sorry, everyone. The spaceships had to leave. It's too dangerous.

Woman 
Are we gonna die?

ROY pauses for a long moment, then spots something in the sky.

Roy 
Not today...not today!

He points. Over the horizon comes the Washington UFO. It circles the park and lands, opening its ramp as it does so.

Roy 
Run!

Everyone rushes for the ramp. ROY finds MOM next to him in her wheelchair, her cat baskets on her lap, and pushes her, with Justine alongside.

They get on board and we see the remains of Baltimore bombarded by asteroid debris as the ramp closes.

CUT TO
scene 171 int. day - on board the washington ufo

Inside. It goes dark, and then ultraviolet lights come on, and everyone is sprayed with a fine mist.

Roy 
It's okay! We're being disinfected! 

Then it goes dark again. Then a second door opens, and we hear a voice.

Jillian 
Roy Neary, are you in here?

Roy steps up to the open door, and Jillian pushes through the crowd. They kiss and hug. The president finds his family too. They all go into the hull of the UFO, a magnificent, glittering cathedral of a space with a gaudy central column festooned with lights and machinery. Thousands of people are here, looking at their surroundings with wonder.

Roy takes his family to a quiet corner and hugs them all.

Roy 
Come with me. We need to see this.

Jillian 
Where are we going?

He leads them to a wide, shielded opening in the wall, and passes a hand over a nearby panel. The shield opens like an iris to reveal a magnificent view of Earth. They are already in space. People crowd in to look. They can see multiple asteroid hits impacting the surface, dissipating the atmosphere like nuclear explosions. And then the main asteroid appears, trailing debris, and tumbles down through the atmosphere. It hits, as predicted, on the west coast of Africa, and sends out a terrific shockwave through the air, land and sea. The planet itself shudders with the impact. Then, to the horror of everyone on board, the Earth starts to break up. The crust rips and ripples, spilling oceans off into space as the molten core erupts in an enormous fissure, sending molten rock spitting high into orbit. The Earth breaks apart, its lights going out, its atmosphere turning to ice crystals as the vacuum roars in. Then the light and fury of the core is extinguished, and the spinning remains go dark, and fall blindly into the abyss.

CUT TO
The utterly shocked and silent crowd.

CUT TO
black.

CUT TO
More black. Very slowly, a chink opens in the blackness, and light and dust blow in. The ramp is opening on an alien world.

CUT TO
Roy squinting as the line of light spreads across his face, and of those waiting behind him. The crowd slowly recoils from this new unknown. Roy starts to smile, and it spreads across his whole face. He steps forward.

CUT TO
Roy, hands in pockets, walking slowly down the ramp onto the vibrant orange soil of their new home. Bright sunshine, slightly yellow, spills down over him as he kicks the dust. Then he turns to his fellow passengers.

Roy 
We're home, people. You wanna explore?

The End
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